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Late Autumn Is the All-time Highest 
Grossing Korean Film in China 


KIM Tae-yong’s Late Autumn earned more than $9.5 million at the Chinese box 
office, which makes it the most successful Korean film in China. 


IM Tae-yong’s Late Autumn 

(Man Chu) has become the 

highest grossing Korean film 
released in China to date, taking in more 
than $9.5 million over two weeks. 

Released in Chinese theaters on March 

23, Late Autumn earned 25 million yuan 
(approximately $4 million) at the box office 
only in three days, setting a new record for 
opening-weekend gross by a Korean film 
in mainland China. According to leading 
Chinese internet portal SINA.com, the 


film earned more than 60 million yuan 
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(approximately $9.5 million) through the end 
of Qingming holiday (April 2 to 4), which 
makes it the most successful Korean film at 
the Chinese box office thus far. 

Set in Seattle, Late Autumn is a lyrical and 
enchanting story of two misfits whose chance 
meeting evolves into an unlikely love. Starring 
Chinese actress TANG Wei as a prisoner 
who is given a three-day parole to attend 
her mother’s funeral and Korean heartthrob 
HYUN Bin as a gigolo on-the-run, the film 
has succeeded in attracting the Chinese 
audience with its romantic appeal. 


The success of the romantic drama Late 
Autumn at the Chinese box office, along with 
that of A Simple Life (a.k.a. Sister Peach) by 
veteran Hong-Kong director ANN Hui, which 
also has taken in more than 60 million yuan, 
is encouraging for art-house film, especially 
with the growing popularity of comedy and 
action genres in recent years, relative to the 
performance of Hollywood blockbusters in 
China. 

Previously, comedian-turned-filmmaker 
SHIM Hyung-rae's 2007 fantasy action film 
D-War and the 2011 3D sci-fi thriller Sector 7 


were co-record holders among Korean film 
screened in China, each having taken in 
roughly 30 million yuan (approximately $4.8 


million). 


INDIE SPACE Returns! 

INDIE SPACE returns after a five year 
absence. On March 27th, 2012 the Citizens 
Collective for the Expansion of Independent 
Film Theaters reached an official contract 
with the theater Mirospace, located on 
Shinmoon Road in Seoul’s Seodaemoon 
district, to run INDIE SPACE, a privately 
operated cinema dedicated to independent 
film. Unlike 2007, when the theater first 
started under the financial supervision 

of the government, its reincarnation 

is funded voluntarily by the public 

through support programs such as the 
“Cornerstone Sponsorship” and the “Shared 
Seat Program.” With the new slogan of 
“independence and self-respect,’ its opening 
shows that the will to create a self-sufficient 
indie movie theater is not dependent 

only on government support. “Mirospace 
previously screened mainly indie movies 
and art films. It is meaningful to restart 
INDIE SPACE at this theater,” said LEE 
Hyun-hee, secretary-general of the Citizens 
Collective. After a test run in mid-May, 
INDIE SPACE will be officially open at the 
end of May. 


26 Years to Crowdsource 
Funding 

The film project 26 Years (Cheongeoram 
Film, CEO CHOI Yong-Bae) has officially 
been resurrected. 26 Years is based on an 
Internet cartoon of the same name, written 
by well-known webtoon author KANG Pool. 
The film is about a secret plot, developed 
by characters involved in the violent May 
1980 Gwangju Democratization Movement, 
to punish “the One” -- the main culprit of 
the massacre -- on the same day of its 26th 
anniversary. This project had originally 
been developed in 2008, but was shelved 
numerous times after funding suddenly 
disappeared. Given this, the producers of 
26 Years have decided to try to crowdsource 
the funding. Crowdsourced funding refers 


to a way of promoting ideas or potential 
projects through social media or other 
Internet venues, then returning any profits 
to individual investors after the project's 
completion. “Prime the Pump for the 26 
Years Project” is officially en route to its goal 
of KRW 1 billion (approximately $883,400), 
and public funding will remain open until 
the end of May. If this goal is fulfilled, 26 
Years will be the first commercial project 
produced through crowdsourced funding. 


Silenced Won the Top Prize at 
Far East Film Festival in Udine 
Korean court-room drama Silenced won 
top prize at the 14th Far East Film Festival 
in Udine, Italy, which was held from 

April 20-28. The film also received the 
highest number of votes ever from festival 
moviegoers, winning the Udine Far East 
Film Audience Award as well. The Front 
Line, also included in the competition, won 
third prize, allowing Korea to score twice. 
Opening with the Korean film Sunny, the 
festival screened 62 films from ten Asian 
countries, including 47 new feature films 
in competition. Ten films from Korean 
directors of the 1970s were screened in this 
year's retrospective, entitled “The Darkest 
Decade: Korean Filmmakers in the 1970s’, 
providing Western audiences an opportunity 
to see classic Korean films rarely screened 
outside of Korea. 


BIFF Showcases 11 Korean 
Films in Berlin 

11 internationally acclaimed Korean films 
were shown in Berlin at "KOREAN CINEMA 


Silenced 





TODAY - Films from Busan International 
Film Festival’ from May 3-13. Berlin’s Haus 
der Kulturen der Welt collaborated with the 
Busan International Film Festival (BIFF) 
and the Korea Foundation to display a 
comprehensive program of some of Koreas 
most exciting recent films, most seldom 
shown in Germany. The program has 
focused on younger Korean film talents 
who look at their country’s social realities 
and offer an exquisite insight into Korean 
culture. Opening with Poetry, directed by 
LEE Changdong, the festival presented 11 
films produced over the last two years in 
three different sections: The Border, Love 
on Detours and Young Korean Directors. 
The Border, which highlighted the relations 
between North Korea and South Korea, 
featured films such as The Journals of Musan 
directed by PARK Jung-bum, the winner 

of the New Currents Award at BIFF 2011 
and the Tiger Award at the Rotterdam Film 
Festival 2011. Young Korean Directors 
featured Bleak Night directed by YOON 
Sung-hyun, Miracle on Jongno Street directed 
by LEE Hyuk-sang and Breathless directed 
by YANG Ik-June. Two versions of The 
Housemaid, the 2010 version directed by IM 
Sangsoo and the original by KIM Ki-young 
from 1960, were both showcased in the 
section Love on Detour, along with Hahaha 
directed by HONG Sangsoo. 


Secrets, Objects takes Best 

of Festival at the 2012 LA 
Women’s International Film 
Festival 

LEE Young-mis Secrets, Objects was chosen 
as Best of Festival at 2012 Los Angeles 
Womens International Film Festival. The 
festival is organized by the Alliance of 
Women Filmmakers, empowering women 
filmmakers to create diverse roles for women 
in film. Each year in March the festival 
showcases narrative films, documentaries, 
animations and student short films. Secrets, 
Objects, a love story between a college 
professor and a younger man shown from 
the perspective of inanimate objects, was 


selected as Best of Festival among dramatic 
features. @ BY KIM SEONG-HOON, HWANG HEI-RIM 
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Korean Box Office Analysis: 
First Quarter, 2012 


Korea's box office results from the first quarter of 2012 saw multiple mid-sized 
domestic hits, six of which were among the quarter's top ten most attended films. 
Record attendance levels were reached for both a domestic romance film and 3D 
animation, contributing to all-time highs for both first quarter admissions and sales. 


s this a full recovery or just a 
momentary spike? Some say the 
recession that began in June 2005 
is coming to an end, but others say it is 
too soon to celebrate. Regardless, Korean 
films certainly commanded the box office 
during the first quarter of 2012. According 
to the film industry’s financial report 
for the first quarter of 2012 (January 


Nameless Gangster: Rules of Time 
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1 - March 31), issued by the Korean 

Film Council (KOFIC), Korean films 
grabbed a 60.8% market share. 40,692,834 
moviegoers were drawn to domestic 
productions during that time. Compared 
to last year’s numbers, this is an increase 
of 28.2%, setting records for both number 
of admissions and amount of sales. 
Although it is a bit premature to conclude 





that there is now higher demand for 
Korean films based on first quarter growth 
alone, there is no doubt Korean films have 
been dominant at the box office thus far. 


Multiple Mid-sized Hits 

2012's first quarter featured no mega-hits 
attracting 8-10 million admissions, but 
instead many films that took in 2-4 million 
viewers each. Among these were two films 
released on Lunar New Year's Day (January 
18th), the comedy Dancing Queen and the 
courtroom drama Unbowed, which was 
based on a true story. These films brought 
in 4,009,977 and 3,425,462 admissions 
respectively. Later in the year, Nameless 
Gangster: Rules of Time, a gangster film 

by YOON Jong-bin, grabbed 4,683,724 
admissions, making it the biggest box office 
hit of the first quarter despite an R-rating 
and a 133 minute run time. The return of 
veteran actor CHOI Min-sik, the presence 
of HA Jung-woo, currently one of Korea's 
most sought after actors, and a generally solid 
supporting cast all likely bolstered the film's 


SUCCESS. 


Korean 3D Animation Attracts 
One Million 

The 3D CGI animation Speckles: The 
Tarbosaurus 3D proved to be a sleeper hit 
with roughly 360,000 admissions during its 
opening week, later accumulating 1,030,000 
total admissions. With a release during 
spring break, the film was able to maximize 


it's family-friendly appeal. It was the second 
Korean animated feature to break the 1 million 
admission barrier after last year's Leafie: a 

Hen into the Wild and the first Korean 3D 
animation to do so. Thanks to these films 
reigning at the box office until February, the 
market share for Korean films hit 75.9% in 
February 2012, which was the second highest 
percentage since the 76.4% of February 2007. 


The Most Succesful Korean 
Romance Film 

BYUN Young-joo’s Helpless, a mystery/ 
drama based on a novel by Japanese writer 
MIYABE Miyuki, was released on March 
8th and brought in approximately 2,420,000 
admissions, while the romantic comedy 
Love Fiction, directed by JEON Kye-soo and 
starring HA Jung-woo and KONG Hyo- 

jin, took in 1,711,341. Produced by Myung 
Films and released March 22nd, Architecture 
101 by LEE Yong-ju attracted more than 
3,220,000 admissions as of April 22nd, 
breaking the box office record for a Korean 
romance film. Holding the previous record 
with roughly 3,130,000 admissions was Our 
Happy Time (2006), directed by SONG Hae- 
seong and starring KANG Dong-won and LEE 
Na-young. 


Documentaries on the Rise 

The market for documentary films also 
blossomed this quarter. Released on March 
8th was Talking Architect, director JEONG Jae- 
euns portrayal of architect CHUNG Gu-yun. 
The film brought in 25,706 admissions as 

of April 22nd and will surpass 30,000 soon. 
YI Seung-jun’s Planet of Snail, a love story 
between a woman with a spinal disorder 

and a man who is both deaf and blind, was 
released on March 22nd and grabbed 14,286 


admissions. TAE Jun-seek’s Mother, a portrayal 


of the late CHUN Tae-il’s mother, LEE 
So-seon, has also received positive reviews 
although its box office performance was not as 


strong as other documentaries. 


Foreign Films at the Korean 
Box Office 

While Korean films were sailing smoothly, 
foreign films in this quarter did not fair well, 


_ @ 
a) 


aed 


) 


ITTY) we 
TITTTY 


e 
J 
cs 
@ 
cs] ce 
@ oe 
® a 
@ 
@ 
a) 
cy 
@ 
Ps 
@- 


—_— 


rr} 
batt T Ie Y 
Gees 
ey 


ae 


LLU ett} 


Tr) 


i: 





likely because this is Hollywood's traditional 
off-season, with summer blockbusters yet 

to be released. Steven Spielberg’s Academy 
Award nominee War Horse and French film 
The Artist, which took home five Oscars, 
only brought in about 100,000 and 110,000 
admissions, respectively. Martin Scorcese’s 
Hugo scored only about 50,000 admissions 
and Margaret Thatcher bio-pic The Iron Lady 
brought in roughly 140,000. Unlike the huge 
success of previous Oscar winners in Korea, 
such as 1997's Titanic, this year’s winners 
languished at the box office. Still, French film 


TOP 10 FOREIGN & DOMESTIC FILMS 


Architecture 1,01 


The Intouchables brought in a surprising 1.6 
million admissions as of April 22nd. According 
to KOFIC, the market share of European films 
has been decreasing over the past 4 years: 3.4% 
in 2008, 2.9% in 2009, 2.5% in 2010 and 1.9% in 
2011. Given these numbers, The Intouchables’ 
success is rather refreshing. 

Unlike previous quarters, where only one 
or two films dominated the box-office, most 
Korean films released this quarter have 
surpassed their break-even points. Next, we 
have to wait and see if this trend will continue 
throughout the year. @ By Kim SEONG-HOON 


January 1 ~ April 26, 2012 






































TeuLe title Country Release Distributor Admissions Gross in $US 
: Nameless Gangster: Rules of Time Korea 2012-02-02 Showbox 4,683,724 31,957,622 
y Dancing Queen Korea 2012-01-18 CJ E&M 4,009,977 26,247,221 
Swe =Architecture 101 Korea 2012-03-22 Lotte Entertainment 3,465,574 22,966,762 
ui Unbowed Korea 2012-01-18 N.E.W. 3,425,462 22,630,314 
i) Mission: Impossible - Ghost Protocol USA 2011-12-15 CJ E&M 2,510,160 50,771,656 
6 Helpless Korea 2012-03-08 Filament Pictures 2,424,428 16,188,389 
fam Battleship USA 2012-04-11 UPI 2,080,860 13,574,340 
im Puss in Boots USA 2012-01-12 CJ E&M 2,058,740 15,376,502 
) Love Fiction Korea 2012-02-29 N.E.W. 1,711,341 11,536,598 
tm =6The Intouchoubles France 2012-03-22 N.E.W. 1,670,547 10,905,616 

TOP 10 DOMESTIC FILMS January 1 ~ April 26, 2012 

Belle lille Country Release Distributor Admissions — Gross in $US 
: Nameless Gangster: Rules of Time Korea 2012-02-02 Showbox 4,683,724 31,957,622 
yd Dancing Queen Korea 2012-01-18 CJ E&M 4,009,977 26,247,221 
Swe =Architecture 101 Korea 2012-03-22 Lotte Entertainment 3,465,574 22,966,762 
a Unbowed Korea 2012-01-18 N.E.W. 3,425,462 22,630,314 
5 Helpless Korea 2012-03-08 Filament Pictures 2,424,428 16,188,389 
6 Love Fiction Korea 2012-02-29 N.E.W. 1,711,341 11,536,598 
fam Howling Korea 2012-02-16 CJ E&M 1,591,269 10,232,681 
8 Speckles: The Tarbosaurus 3D Korea 2012-01-26 CJ E&M 1,030,412 8,395,866 
) Over My Dead Body Korea 2012-03-29 CJ E&M 978,561 6,433,880 
time =6The Scent Korea 2012-04-11 Showbox 974,934 6,475,594 
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INTERVIEW 


in his future. 


It took more than a mere interest in that 
role when I made the choice. Playing a 
dual character is certainly a challenge for 
an actor, but it wasn’t the only reason. 

I will be judged on my acting, and I was 
sure that I would be good at it. So, I feel 
a great sense of responsibility. If the 
audiences turn their back on my work 
then it doesn't really matter how much 

I enjoyed it myself. After all, it is my 
livelihood. 
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Koreas Mega-star in 
G.I. Joe: Retaliation and Masquerade 


LEE BYUNG-HUN 


Mr. Sohn (SOHN Suk-woo, president 

of LEE’s management agency, BH 
Entertainment) played a big part. He 
believed that this movie has quite a wide 
appeal. Also, it would be a good idea to 

let the project's comedic aspects bring out 
my lighter side. This movie is definitely 
much more tongue-in-cheek and made for 


popular tastes than my previous projects. 


That probably started with Addicted 





























Korean mega-star LEE Byung-hun will be starring in a period 
film for the first time. In the upcoming Masquerade he will play 
two roles: a king of Koreas Chosun era and Ha-sun, a commoner 
who happens to look exactly like the king and subsequently 
switches places with him. He is also reprising his role as Storm 
Shadow in the upcoming Hollywood blockbuster G.I. Joe: 
Retaliation. From the outside, it seems as if LEE has established 
a solid persona for all 20 years of his career. However, his 
experience was actually more of a rollercoaster ride filled with 
conflicts, doubt, challenges and tough decision making. Let us 
explore this risk-fueled actor with seemingly limitless possibilities 


(2002). A Bittersweet Life (2005) was 
critically acclaimed but not so well 
received considering the box office results, 
and then of course there is I Saw the Devil 
(2010). I kept it serious and even ended 
up taking on villain roles. So, moviegoers 
in their 20’s and 30’s associate me with 

a dark persona. But they ve got me all 
wrong. About a decade ago, I was mostly 
thought of as a funny and silly fellow, 

or the college boy next door. When I 
appeared in TV series like Tomorrow Love 
(1992), Police (1994) and Asphalt Man 
(1995), people said it was unthinkable to 


see me in a serious role. 
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INTERVIEW 


Do you think the comed 

mainstream popularity back? 

I’ve never picked a movie for its box 
office potential, strictly speaking. I Come 
with the Rain (2008) was not exactly a 
commercial success. While I was working 
on G.I Joe: The Rise of Cobra (2009) I felt like 
people were pointing fingers at me. They 
were wondering why I was taking such a 
foolish risk although I was already a well 
established actor. Back then I was going 
through a major life transition. I signed 
up for The Good, the Bad, the Weird (2008), 
I Come with the Rain and G.I. Joe, all on the 


same month. I’ve been working vigorously 
ever since. I had worked much less before 
that time. 


I live only once, why do I have to look 
before I leap? That was what I thought. No 
one can predict the future of the projects 
anyways. Then I thought if I could enrich 
my life and find a brand new me, I should 





go for it. After the epiphany, it was much 
easier and less time consuming for me to 


pick projects. 


They were surprised when they witnessed 
the reaction from my Korean fans. 
American fandom is not as enthusiastic 
as it is in Korea. They are excited to see 
the celebs on the red carpet but at the 
same time, it is quite common to run into 
celebrities on the street in the States. So, 
they realized they couldn’t overlook my 


status. They started to ask for my advice 
on the music in the trailer. They asked me 
if Koreans like certain genres of music. 


, | heard your p 
I’ve seen an article that said I was almost 
the leading man, but that is not true. 
Clearly the plot revolves around Storm 
Shadow; that is a big change. I was often 


just a backdrop in many scenes in first 


MASQUERADE 


PERIOD DRAMA | CHOO CHANG-MIN | CJ E&M 


asquerade resembles the famous 

fable of ‘The Prince and the 
Pauper.’ It is a fictional tale based on a 
real person, the 15th king of the Chosun 
dynasty, the tragic Gwanghae. In this tale, 
a commoner posing as the king realizes 
exactly what it takes to be a king. It is 
directed by CHOO Chang-min, whose 
directorial credits include Mapaao: Island 


of Fortunes (2004) and Late Blossom (2010). HWANG Jo-yun, the writer of O/dboy (2003) penned 
the screenplay. LEE Byung-hun plays the king and the commoner, and HAN Hyo-joo plays the 
queen who falls in love with the commoner-in-disguise, but never loses her poise. 
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film. I sometimes just followed around 
other characters. But that hardly happens 
at all in the sequel. If I am in a scene, I get 
to tell my story. I was speaking with the 
director, John CHU, on the phone recently 
and he said most of the Storm Shadow 
scenes made it to the final cut. That was 


exciting. 


I wanted to be daring. I wanted to rock the 
boat. Just like the stage actor dreams of 
the Broadway stage and the singer dreams 


of the Grammy nomination, we all want 


to reach the top. I didn’t want to regret 
not trying. There was no reason for me to 
think twice. I didn’t have to play it safe 
since I was still a single guy. 

7.1 d out to be your stepping stone 
Actually, my film credits have been quite 
eclectic; Right after Joint Security Area 
(2000) I chose Bungee Jumping of Their Own 
(2001), which was by a first-time director. 
No one was convinced I had made a 

good choice. Sometimes I have no say in 
choosing projects, but mostly I follow my 
heart. But in the case of G.I. Joe, I made 

a strategic choice. My agent also wanted 
me to take the job. It was not the way I 
wanted to break into Hollywood, but I 
told myself that it was the best way and 
the best opportunity. That is how I came 
to the decision. 

Where do you think you stand in Hollywood 
Not much has changed because G.I Joe: 
Retaliation has not been released yet. I 

am waiting on a couple of projects. Not 
leading roles, but I get to wear suits and 
look sharp. I am waiting because I’m 

not yet at the point where I can pick and 
choose. I feel like Hollywood has the 


upper hand now, but I hope it will change 
one day.@ BY LEE HWA-JUNG, PHOTO BY SON HONG-JOO 





The Caper Film King Is Back with The Thieves 


CHOI DONG-HOON 
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INTERVIEW 





or his fourth feature CHOI has 
returned to the caper genre, his old 
forte. The title is The Thieves, and 
it is currently in post-production. The 





cast includes a number of famous Korean 
actors and actresses such as KIM Yun- 
seok, LEE Jung-jae, Gianna JUN and KIM 
Hye-soo, as well as Hong Kong performers 
such as Simon YAM. The production 
budget totaled roughly USD $10 million 
and filming took place in Hong Kong, 
Macau and Seoul last year. The movie will 
be released in Korea on July 26th, 2012. 
The combination of CHOI’s reputation 
and the star-studded ensemble cast has 
created high expectations. The film is 
being produced by Caper Films, whose 
CEO is AN Su-hyeon, the wife of CHOI. 
AN has produced a number of acclaimed 
Korean films, including You’re My 
Sunshine (2005) and Thirst (2009). 


What was different in making The Thieves 
compared to your two previous caper movies, 
The Big Swindle and Tazza? 

It was different on a practical level. Since 
so many big stars appear in this movie, I 
felt somewhat stressed. The shooting itself 
was quite arduous, and yet I had much 
more fun shooting this film compared to 
the other movies I’ve directed. 

This was your first time shooting abroad as 
well as your first time working with foreign 
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performers. Were there any difficulties? 

At first, I was worried about how we 
would communicate. But soon I realized 
that actors and actresses are pretty 

much same everywhere. The Hong Kong 
performers had studied in advance about 
how to work with Korean actors or 
actresses. They got along so well that they 
made me feel like my initial worries were 
for nothing. Without knowing KIM Yun- 
seok, the veteran actor Simon Yam once 
asked me how long KIM has acted and 
what movies KIM had appeared in. But by 
the time he came to Seoul for shooting, he 
had watched all of KIM’s films. 

So did you see potential for more 
international projects? 

There were no differences between the 
actors and actresses. But the system of 
film production was different. Korea 

has adopted the Japanese system. On the 
other hand, Hong Kong could be called 

a small Hollywood. In other words, film 
people in Hong Kong would only stick 
with the agreed upon schedule, unlike 
the way crews work in Korea. That might 
be reasonable, but we should remember 
that it is often the case in film production 
that some of the best results can come 
from an unscheduled and improvised 
shoot. Nonetheless, upon returning to 
Korea from Hong Kong, I decided to stop 
shooting 24 hours a day, which we used 


to do. I thought such a crazy schedule 
was a stupid thing. So I tried to apply the 
Hong Kong schedule to our shoot here. 
Maintaining good working conditions, we 
made an effort to shoot less than 12 hours 
a day in Korea. I learned a great deal from 
working with the system in Hong Kong. 
The benefits of shooting on schedule was 
one of the lessons I learned. It was also 
fun. But I still think that an international 
project can be risky. 

Was there any particular reason to cast 
Simon YAM, the Hong Kong star? 

I have wanted to work with him for a 
long time, ever since seeing Johnnie TO’s 
Election series (beginning in 2005). Simon 
Yam made a great impression on me. 

In Exiled (2006), he proved he was good 
at comedy, while in Sparrow (2008), he 
showed such ease and composure as a 
leader of pickpockets. After seeing these 
movies, I thought that he was one of those 
actors who fought against time and won. 
I was so happy to work with him this time 
around. When we shot in Hong Kong, 

he took great care of the Korean actors 
and actresses. Even after his scenes were 
over he did not leave, staying off camera 
to help the other performers act and get 

a good eyeline match. He was a really 
good actor. He only had one condition 
when he signed the contract. His request 
was to ensure that a room in his hotel 
would be airing the Premier League, an 
English professional football league, while 
shooting in Korea. But it is easy to find 
channels airing Premier League matches 
in Korea, so it wasn’t a difficult request. 
This film has already been sold to Singapore, 
Malaysia, Indonesia and Taiwan. Did you 
think about the international market from the 
beginning? 

No. I didn’t think of international sales 
from the beginning. When I went to the 
Hong Kong International Film Festival, 

I had a chance to look around Hong 
Kong and Macau. Then I began to think 
that I wanted to film there. I have always 
thought that Hong Kong is a city of 
cinema. Perhaps it is because I grew up 
watching so many Hong Kong films. Due 


to this influence, I felt that Hong Kong 

is not so much foreign as familiar. So | 
formed a story in which a Korean thief 
meets a Hong Kong thief. Also, I felt 
certain that the Korean audience would 
be interested in a movie set in Hong Kong 
and Macau. 

How do you feel about returning to the caper 
film? Did the experience of filming Jeon Woo- 
chi turn out to be helpful? 

I don’t think that I feel particularly 
comfortable returning to the caper film 
genre. The primary principle for directing 
this film was ‘fun.’ I did realize that I 
wanted to make a movie with an emphasis 
on a solid storyline, but also feature 
powerful and interesting characters. Tazza 
was helpful when I was shooting Jeon Woo- 
chi. Likewise, Jeon Woo-chi was helpful for 
making this film. It is very natural that 
you always find a reaction against your 
most recent film when you are on a new 
film. I know there has been harsh criticism 
of Jeon Woo-chi, but Iam not sure whether 
it was such an awful movie. It seems that 
the audience had a certain preconception 
about the director when they judged the 
movie. There is one thing I learned from 
the case of Jeon Woo-chi. It is that the 
audience wants a movie to look like one 
short story after all is over. 

People call this film a Korean version of 
Ocean’s Eleven. How is this film different? 
However much I disagree with those 
comparisons and say that the films are 
completely different, people will still say 
that about the film. I don’t think it is fair, 
but caper films with this kind of story 
have always suffered that comparison. 
Even The Big Swindle was called a Korean 
version of Oceans Eleven before it was 
released. The Thieves is very different from 
Oceans Eleven. The factor crucial to the 
entertainment value of Oceans Eleven is to 
show how the protagonists complete their 
heist. The Thieves unfolds a different kind 
of drama with a different focus. 

In Korea, a movie with a budget of USD $10 
million is considered a blockbuster. The 
budget of Jeon Woo-chi also exceeded USD 
$10 million. | wonder whether you have felt 


“While making The 
Thieves, I also realized 
that the face of an actor 
or actress can become a 
magnificent spectacle. 

I felt enraptured even 
when they blinked for a 
split second.” 


pressured due to budget issues. 

Compared to Jeon Woo-chi, I felt less 
pressured with this movie. It did require 

a big budget, but this movie’s main 
attraction is actors and actresses. While 
Jeon Woo-chi focused on visual spectacles, 
The Thieves focuses on performers. Perhaps 
that is what I learned from making Jeon 
Woo-chi. Of course, I still fantasize about 
the visual spectacle of a film, and I myself 
enjoy that aspect. While making The 
Thieves, I also realized that the face of an 
actor or actress can become a magnificent 
spectacle. I felt enraptured even when they 
blinked for a split second. 


THE THIEVES 


CRIME/ACTION | SHOWBOX 





This was your first time working with your 
wife, AN Su-hyeon, CEO of Caper Films. How 
was it? 
I used to feel ambivalent about it. I felt 
equally strong about both wanting to 
work with her and not wanting to. But 
once we started working together, it was 
very familiar and comfortable. It was 
almost as if I was working on the movie 
24 hours a day. It helped me to diffuse 
the tension from work. At work, my wife 
and I discussed the movie, and at home 
we continued the discussion with an 
objective distance from it. It was good that 
we talked with each other frankly and ina 
straightforward manner; it gave us a better 
approach to the core of filmmaking. 
Do you have any plans for your next film? 
There are so many items and ideas 
shelved on my desk. But I am not the type 
of person who starts with a big plan. I 
always search for what attracts me most at 
any given moment. With a few different 
stories in mind, my thoughts keep moving 
from one to another. Directors that I 
aspire to be the most like are Howard 
Hawks and Billy Wilder. I don’t want to 
be confined to only one genre of film. I 
want to experiment with many genres. Of 


course, I will always diligently study other 
films.@ BY RA JE-GY, PHOTO BY OH GYE-OK 





he thief among thieves, nicknamed 

“Macau PARK,” calls forth his 
five Korean colleagues from the good 
old days. Macau PARK proposes that 
they collaborate to steal a big diamond 
called the “Tear of the Sun,” which is 
hidden in a casino in Macau. The five 
thieves used to be PARK’s apprentices, 
but now they’ve mastered their own 
trade so as to not allow a single 


mistake. To help, they recruit a Chinese team of four thieves, but this Korean-Chinese team of 
bandits encounters unexpected conspiracies and betrayals. 
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Four Korean films have been selected to screen 
at the 65th Cannes Film Festival. HONG Sang- 
soos In Another,Country and IM Sang-soos 





The Taste of Money are included among the 
22 films officially selected to compete for the 






Palme d’Or. Set in a seaside town, In Another 


KC le | 
Country consists of three parts that tell the 
story of three different women on vacation, 
a | ic S all named Anne and all played by the award- 
winning French actress Isabelle Huppert. It 
is HONGs eighth feature to screen at Cannes 


and his third film selected for the festival’s 
official competition. As for IM, this will be the 
second time a film of his has been selected for 





the official competition, following 2010's The 
Housemaid. His new film, The Taste of Money 
tells a story of sex and power, exploring 

reed and ambition that lurks within 






08 r-class family. Other Korean films 
appearing in this years Cannes are The King 
of Pigs by YEON Sang-ho, screening in the 
festival's Directors Fortnight, and Circle Line 


by SHIN Su-won, showing in the Critics Week 






Singapore co-production, Korean director 
BPO RK Jin-hos Dangerous Liaisons is also 
included in the Directors Fortnight selection. 


By HWANG HEI-RIM 
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In Another Country 


COMPETITION DRAMA | 88MIN | 35MM 
Director HONG Sangsoo Cast Isabelle Huppert, MOON Sung-keun, YU Jun-sang International Sales FINECUT 


A great director meets one of the great actresses of 
our time; HONG Sangsoo meets Isabelle Huppert. 


OFFICIAL SELECTION 


COMPETITION 


Dean a Such an encounter is not only one of the most 


important events in the history of Korean cinema, 
but also in the world of contemporary film. In fact 
it was the idea of collaboration between the two 


t that motivated the conceptualization, planning, 
ee: and completion of HONGss latest film, In Another 
-—-* Country. This is a review of the film from first 


encounter to final product, with special attention 
' paid to its particular aesthetic. A Korean director 
once said about HONG’ films: “HONG Sangsoo's 
best work? It's always his newest film!” HONG's 
thirteenth feature and his third film selected for 
the official competition of Cannes, In Another 





Country wont be an exception to the rule. 





-r eo 


s is already well known, HONG 

Sangsoo has long abandoned 

the screenwriting stage of the 
film production process. He makes rough 
treatments instead, and sometimes not 
even that; there have been many occasions 
on which he started films from somewhat 
long memos written on only a few pieces 
of paper. He is the type who always tries 
to be open to the ‘process of discovery’ 
that opens up after screenwriting. This 
attitude is now the most basic filmmaking 
principle featured in his movies. Casting 
is another one of the more important 
processes of ‘discovery’. Thus since his last 
film, The Day He Arrives (2011), HONG 
had been open to possibilities, undecided 
about what his next film will be about. 
That is, until he met Isabelle Huppert. 











‘ 
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When HONG Meets Huppert 


It was in Seoul, in 2011, when Isabelle 
Huppert’s photo exhibition had just been 
unveiled and her film Copacabana was 
released in theaters. The actress came to 
Korea for the occasion and had meetings 
with the film directors she had always 
wanted to meet -- namely PARK Chan- 
wook, LEE Chang-dong, BONG Joon-ho 
and IM Sang-soo. HONG Sangsoo was 

on the list as well. According to HONG, 
Huppert’s casting happened when they 
were drinking makgeolli (a brewed Korean 
rice wine) at a restaurant in Seoul, a place 
that has often appeared in his films. Not 
expecting much, and in a casual tone 

that may have even sounded like a joke, 
he spoke to Huppert. “I’m about to start 
a new film. Nothing about it has been 





HONG Sangsoo FILMOGRAPHY 
2012 In Another Country 

65th Cannes Film Festival / Competition 
2011 The Day He Arrives 

64th Cannes Film Festival / Un Certain Regard 
2010 Oki’s Movie 

67th Venice International Film Festival / 

Orizzonti Closing 
2010 Hahaha 

63rd Cannes Film Festival / Un Certain Regard Prize 
2009 Like You Know It All 

62nd Cannes Film Festival / Directors’ Fortnight 
2008 Night and Day 

o8th Berlin International Film Festival / Competition 
2007 Woman on the Beach 

o/th Berlin International Film Festival / Panorama 
2005 Tale of Cinema 

58th Cannes Film Festival / Competition 
2004 Woman Is the Future of Man 

5/th Cannes Film Festival / Competition 
2002 On the Occasion of Remembering the Turning Gate 
2000 Virgin Stripped Bare by Her Bachelors 

o3rd Cannes Film Festival / Un Certain Regard 
1998 The Power of Kangwon Province 

o1st Cannes Film Festival / Un Certain Regard 
1996 The Day a Pig Fell into the Well 

26th International Film Festival Rotterdam / 

Competition, Tiger Award 
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decided yet. Would you like to be in it?” 
Then came an astonishing reaction from 
her: “Yes!!” Huppert replied without even 
a second of hesitation. “The film came to 
be what it is now when Isabelle decided 

to join it”, says HONG. At the end of 
June, she came to Korea by herself to meet 
HONG Sangsoo for filming. 

In Another Country. As the title already 
implies, the film is about a traveler, 
visitor, or foreigner: in other words, a 
film focusing on Isabelle Huppert. It is 
composed of roughly three parts. The 
film starts with a conversation between a 
daughter (JUNG Yu-mi) and her mother 
(YOUN Yuh-jung). It is obvious the 
two are here at this vacation town in the 


countryside to run away from the debts 
they owe back in the city. This means 
these women will likely meet Huppert, 
right? Certainly not. Soon after, the 
daughter sits at the dining room table to 
scribble a short film screenplay, saying it’s 
a way to while away the boring days here. 
That’s when her story starts to unravel, 


divided into three parts. 


Anne or Huppert, the 
Outsider in Another Country 
Seemingly similar, the three stories, each 
about a traveller or visitor, are infinitely 
different. Each part of In Another Country 
pushes and pulls at the others, causing 


actions and reactions. This is the source of 


2 Ss Bes 2 ws a~ = 


Synopsis In Part One, three characters head to a vacation spot together. There 

is Anne (Isabelle Huppert), a well-known French director, her old Korean acquaintance 
Jong-soo (KWON Hae-hyo), who is also a film director, and his fully pregnant wife (MOON 
50-ri), who is Suspicious of Jong-soo and Anne’s relationship. In Part Two, Anne (Isabelle 
Huppert), the wife of an automobile company’s vice president, goes to the same vacation 
Spot to secretly meet the person she’s really in love with, a Korean director named Soo 
(MOON Sung-keun). Then in Part Three, having lost her husband to a Korean woman and 
suffered a divorce, the French woman Anne (Isabelle Huppert) and a Korean folklorist (YOUN 
Yuh-jung) again come to the same vacation town, only to meet Jong-soo and his wife by 
chance. Although played by the same actors, each part’s characters are different beings 

in different circumstances. However, the film is not an omnibus with three independent 
Stories. Consider Oki’s Movie (2010) and The Day He Arrives; the same actor playing 
multiple roles is commonly seen in HONG’s films. In addition, two strange characters 
appear in the story. Special attention should be paid to the lifeguard (YU Jun-sang) and the 
boarding house clerk (JUNG Yu-mi), both of whom Anne can’t avoid running into. 
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the incredible cinematic tension found inside 
this film. The deepest mystery, that which 
brings this tension to its climax, is no other 
than the main character herself, played by 
Isabelle Huppert. In each of the three parts, 
her name is Anne. The three characters she 
plays are each different people, yet they are 
still directed toward each other. 

The first part’s Anne seems like a wise 
person of an independent but generous 
nature. Within this section, the episode 
that occurs between Anne and a lifeguard is 
one of the warmest and kindest of the film. 
The Anne from part two is blinded by love. 
For this reason she’s charming, hysterical 
and odd. She comes to Korea to meet her 
love, the Korean director Soo, and the 
scene portraying two of her dreams is the 
highlight of this film as well as the epitome 
of the HONG Sangsoo aesthetic, dashing 
between dream and reality. In the final 
section, she is somewhat different. It seems 
the woman has lost her marbles, or perhaps 
is simply grouchy. It’s only natural. She has 
been betrayed by her husband, who then 
divorces her. At first she appears somewhat 
vulnerable. Yet in the end she draws courage 
and finds enlightenment on her own. This 
is made apparent in the film’s final scene, 
which follows Anne from behind as she 
energetically walks down a road, far away, all 
on her own. 

Take a close look at In Another Country 
and you will notice the characters repeating 
the same lines and same actions. They lose 
certain qualities occasionally, sometimes 
finding them again and sometimes 
abandoning them forever. In the course of 
doing so, they lead us on, saying, “There is 
no one here” or “There is nothing there.” 
Then there is the most important line. Each 
of Isabelle Huppert’s three Annes ask the 
lifeguard, “Where is the lighthouse?” In 
Another Country is a film where something 
is lost, sought after, and in the end either 
found or not found. On the day I saw the 
film, HONG Sangsoo asked me a question 
discreetly; “How did the last scene feel?” 
Now, I too wonder how you will feel and 


what kind of life you will see as you follow 
Anne, walking away.@ BY JUNG HAN-SEOK 
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DRAMA | 113MIN | HD 


IM Sang-soo YOUN Yuh-jung, KIM Kang-woo, BAEK Yoon-sik, KIM Hyo-jin Daisy & Cinergy Entertainment 


Director IM Sang-soos seventh film, The Taste of Money, has been invited to the 
65th Cannes Film Festival this year together with HONG Sangsoos In Another 
Country. Such a lineup may make some wonder, “Are all Korean men named Sang- 
soo? But never mind the name -- the two Sang-soos are two very different people, 
each with their own distinctive voice and manner of speech. While a conversation 
with HONG Sangsoo and the few abstract words he throws at you could be called 
a ‘poem, IM Sang-soo uses fast, direct and specific language, more akin to ‘lively 
reporting. IM is a director unaware of detours, or, even if he is aware, would rather 
not pursue them. 
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he titular three girls from IM 

Sang-soo’s debut film Girls’ Night 

Out (1998) put a direct and frank 
discourse about female sexuality on the 
table long before the arrival of Sex and 
the City and its brunch-time chatter. In 
that film, instead of seeing the female 
body as an object, or woman as other, IM 
incessantly offers “one’s own story about 
one’s own body” through the mouths of 
these women. Furthermore, in his film 
A Good Lawyer’s Wife (2003) it is the 60 
year-old mother Byeong-han (YOUN 
Yuh-jung) who readily confesses, “Lately, 
I’m experiencing orgasm for the first time 
in my life.” The same character adds, “Life 
should be lived in honesty. Out front. 
Following your gut feelings. If not, that’s 
not living,” words that may in fact be IM 
Sang-soo’s own mantra, with him using 
Byeong-han like a ventriloquist. In this 
way, rather than displaying a gracious 
and gentle intellect, IM offers himself as a 
coarse and brutally honest scamp ready to 
jump at the slightest provocation. 


A Critical Dissection of 
Korean Society 

Following Girls’ Night Out and Tears 
(2000), IM Sang-soo’s third film, A Good 
Lawyers Wife, first introduced the themes 
which also run through The Housemaid 
(2010) and now The Taste of Money. It is 

a film about a family with dysfunctions 
that cannot compare to any other. There 
is Yeong-jak (HWANG Jung-min), the 
lawyer and husband who is seeing a young 
lover, Byeong-han, the mother who leaves 
her ill husband (KIM In-mun) to rekindle 
an affair with her first love, and Ho-jeong 
(MOON So-ri), the daughter-in-law who 
unproblematically acknowledges her 
husband and mother-in-law’s misdeeds 
while staging her own fling with a high 
school boy. Without moralizing or 
preaching some formulaic life lesson, the 
film dissects those ‘Korean-style families’ 
that always try to hide or ignore their 
problems. Rather, it exposes the societal 
wound in broad daylight in order to offer 
a specific prescription. 
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Always moving forward, IM rarely 
allows a retrospective turn backwards. 
In The Presidents Last Bang (2004), which 
chronicles the night that former President 
PARK Chung-hee was shot in 1979, 
instead of looking back on Korea’s painful 
past, he documents the final moments 
of men crazed by power and ambition in 
such a calm manner that it nears the point 
of ridicule. 


The Taste of Money, Power 
and Sex 

Following The Housemaid, which was 
introduced to the world at the 63rd 
Cannes Film Festival, The Taste of Money is 


ready to do the same at this year’s Cannes. 
The film will reveal a place that A Good 
Lawyers Wife or The Housemaid did not 
speak of or even dare to mention. Opening 
up a vault full of money to its audience, it 
asks the question: don’t you want to make 
love on top of these bills? Taste of money, 
taste of power, taste of sex. Now it is time 
to get a real taste of IM Sang-soo. 

In The Taste of Money, BAEK Geum- 
ok (YOUN Yuh-jung) is rich. Having 
inherited a great deal of money from 
her father, she has accumulated power, 
people and sex through her wealth. Her 
husband, corporate president YUN (BAEK 
Yoon-sik), reinvigorates his lonely heart 





though an inappropriate relationship with 
the family’s Filipino maid, Eva. In their 
house also lives the daughter YUN Na-mi 
(KIM Hyo-jin), a newly minted divorcée 
following a failed arranged marriage, 

and the son Cheol (ON Ju-wan), who has 
turned into a money-obsessed corporate 
mercenary. Then there is BAEK’s 
secretary, JU Yeong-jak (KIM Kang- 
woo), who witnesses all the family’s dirty 
secrets up close, noting, “This really is a 
horrible family.” Yeong-jak’s young body 
is shuffled back and forth between mother 
and daughter, and he too eventually 
becomes addicted to the frightful “taste of 


money. 





An Obscene and Cheerful 
Piece of Entertainment 
Things we would like to have, things we 


would like to wield, things we would 

like to do... There are certain words that 
become crude the moment they come out 
of one’s mouth: money, power and sex. 
However, IM Sang-soo is a person who 
screams these forbidden words loud and 
clear. He then makes you open your eyes 
wide and watch how the words combine 
and merge. Eventually, in The Taste of 
Money, sexual tension is replaced by the 
tension of a power struggle, and then again 
by cinematic tension. IM developed this 
film when he became curious as to why 





IM Sang-soo FILMOGRAPHY 
2012 The Taste of Money 

65th Cannes Film Festival / Competition 
2010 The Housemaid 

63th Cannes Film Festival / Competition 
2006 The Old Garden 

18th Palm Springs Film Festival / World Cinema Now 
2005 The President’s Last Bang 

58th Cannes Film Festival / Directors’ Fortnight 
2003 A Good Lawyer’s Wife 

60th Venice International Film Festival / 

Competition 
2000 Tears 

o1st Berlin Inter 

Panorama 
1998 Girls’ Night Out 


national Film Festival / 


the ‘chaebol’ families -- those featuring high- 
ranking executives at large conglomerates -- 
that commonly appear in Korean television 
dramas are “always described as evil beings”. 
The film sharply dissects the “real problem of 
the chaebol as seen from inside the chaebol,” 
refusing to seeing it as only superficially evil. 
IM Sang-soo describes The Taste of Money 
as “an obscene and cheerful piece of 
entertainment” full of humor, something 
that was momentarily missing from 
The Housemaid. Cinematographer KIM 
Wu-hyeong, a long time partner of IM from 
A Good Lawyer's Wife, The Presidents Last Bang 
and The Old Garden (2006), takes his camera 
and covers every corner of this ‘pavilion of 
sex that is soaked with desire. This is actor 
BAEK Yoon-sik’s second encounter with 
IM Sang-soo since The Presidents Last Bang. 
Yet it is no other than the actress YOUN 
Yuh-jung who is in charge of the thrill that 
The Taste of Money delivers. As the singular 
‘muse of IM Sang-soo’, from A Good Lawyers 
Wife to The Housemaid, YOUN will offer the 


most sensational performance of her acting 
career. @ BY UNA BECK 
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The King of Pigs 


DSU tee Neem RATES Meal CU 
Director YEUN Sang-ho Cast YANG Ik-june, OH Jeong-se, KIM Hye-na, KIM Kko-bbi Internationa! Sales Indiestory 
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t was the debut of a lifetime. YEUN 

Sang-ho’s first feature animation, The 

King of Pigs, accomplished a triple 
crown at last year’s Busan International 
Film Festival when it won the Network 
for the Promotion of Asian Cinema 
(NETPAC) Award, Movie Collage Award 
and DGK Director’s Award. In November 
of that same year the movie was released 
in theaters and grabbed over 19,000 
admissions, according to the Korea 
Box Office Information System. These 
numbers may not seem huge, but for an 
indie film they weren't small either. The 
investment that generated these accolades 
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was a mere USD $150,000; the movie, a 
Studio Dadashow film, was produced by 
The King of Pigs Production Council and 
distributed by KT&G Sangsangmadang. 


A Cold-blooded Thriller on 
Teenage-boys 

While this film is about youth, one should 
definitely not expect a beautiful animation 
full of hopes and a bright future for its 
child characters. The King of Pigs is a cold- 
blooded thriller about how young, fragile 
boys become monsters after being dragged 
through turmoil and violence. Jong-seok 
(YANG Ik-june) is a mediocre writer. 


ment 


DIRECTORS’ FORTNIGHT 
CANNES 2012 





Although having always wanted to write 

a novel, he works only as a ghostwriter 

in real life. Additionally, it’s obvious he’s 
not even a good ghostwriter, seeing how 
he’s constantly rejected by his boss at the 
publishing company. Drowned in defeat, 
the only thing he seems to be capable of is 
losing control of himself and throwing his 
fists at his girlfriend. One day, he receives 
a phone call. It’s his childhood friend, 

the ‘crybaby’ Gyeong-min (OH Jeong- 
se). But the man who came to see Jong- 
seok was certainly not a crybaby anymore. 
Nicely dressed in a suit, Gyeong-min is 
apparently a CEO now. He tells Jong-seok 


that he wants to reminisce about another 
friend from their past, Cheol (KIM Hye- 
na). Over a bottle of soju, the two begin to 
reel in the memories. 

Fifteen years ago, young Jong-seok 
(KIM Kko-bbi) and Gyeong-min (PARK 
Hee-bon) were both ‘pigs’ -- the lowest 
class of students. Classmate Gang- 
min (CHO Yeong-bin) and his gang of 
popular friends were always forgiven for 
their misdeeds, and they controlled and 
bullied Jong-seok, Gyeong-min and the 
other classmates. Other children were just 
playthings for Gang-min and his gang. 
Gyeong-min was no exception. Yet he 
could suffer with a smile, a last resort to 
save his dignity. Jong-seok hated Gyeong- 
min for his quiet acquiescence, but he too 
had no other way to counter the bullies. 
One day he comes to school in his sister's 
Guess jeans, but when others find out they 
are girls jeans, the kids bully him for being 
a ‘homo. Still, there is nothing Jong-seok 
can do about Gang-min’s reign of terror. 


That’s when Cheol comes into the picture. 


‘Our Twisted 
Hero’ in 2D & 3D 
Animation 

In the sense that The King 
of Pigs confronts violence 
in schools, it reminds us of 
films such as K.T. KWAK’s 
Friend or YU Ha’s Spirit of 
Jeet Keun Do - Once Upon 

a Time in High School. The 
film also recalls Our Twisted 
Hero, the film adaptation of LEE Mun- 
yeol’s novel. Jong-seok’s episode with the 
Guess jeans and other incidents that take 
place in the film’s classroom were in fact 
actual events observed or experienced by 
the director YEUN Sang-ho. Nevertheless 
the director resists turning his work in a 
heroic tale of Cheol’s revenge or a story 
that simply reminisces about the past. It is 
true that Cheol acts like a hero, standing 
up for Jong-seok and Gyeong-min and 
fighting against Gang-min and his friends. 
However, it is not a hero that Cheol has 
become. It’s a monster. Cheol imposes on 





Director YEUN Sang-ho 


the two boys the imperative to become 
villains, showing them how to act tough 
and violent, claiming that “if you don’t 
want to keep living like a loser, you must 
become a monster.” But Gang-min’s gang 
is not an easy target, even for a monster. 
After being hit hard by Cheol, the gang 
brings in a big friend from the class next 
door, who in turn brings 
in his own gang, and the 
sheer number of bullies 
overwhelms Cheol and 
his sympathizers. Amidst 
this ugly and messy power 
game, the only option left 
for Jong-seok and Gyeong- 
min is to remain ‘pigs.’ 
What permitted the film 
to portray the ugly truths 
of school violence with 
such vividness, despite its low budget, 
was 3D dummy animation technology. 
3D dummy animation captures the 
overall layout and animations in 3D 
and then draws them in 2D. Only when 
there is a need for precise detail, such 
as a crease in some clothing or the 
changing direction of the wind, was a 
traditional 2D method employed. With 
students from the Animation Department 
of the Chungkang College of Cultural 
Industries, director YEUN Sang-ho’s 
animation production company, Studio 
Dadashow, was able to complete some 





50,000 drawings in the relatively short 
period of five months, all because of 

the 3D dummy animation technique. 
Unfortunately, the company closed down 
after finishing The King of Pigs as there 
was no way to maintain it; monthly labor 
expenses alone were running over USD 
$8,900. 


An Exploration of Youth 
Violence 

Voice directing was another aspect of the 
film’s production that YEUN put much 
effort into. The adult voices were acted 
by YANG Ik-june (actor and director 

of 2008's Breathless), actor OH Jeong-se 
(Quick, 2011; As One, 2012), and actress 
KIM Hye-na (Cafe Noir, 2009) while 
actress KIM Kko-bbi (Breathless) and 
PARK Hee-bon (Read My Lips 2010; The 
Last Blossom, 2011) voiced the characters 
when they were young. 

In conclusion, let’s return to the 
demonized child, Cheol. Even as a 
monster, what could he have done under 
his dire circumstances? And what choice 
did Jong-seok and Gyeong-min force on 
Cheol? The fact that the film looks back 
in time, in search of how its characters 
were pushed to such desperate measures, 
makes The King of Pigs as much a personal 
anecdote about Jong-seok and Gyeong- 


min as it is an exploration of youth 
violence.@ BY KIM SEONG-HOON 
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DRAMA, FANTASY | 26MIN | HD 


SHIN Su-won JUNG In-ki, PARK Hyun-young, KIM Young-sun FILM JUNE 


here is an unfortunate buzzword 

prevalent in Korea these days: 

‘baby poor.’ It’s a term that 
satirizes a social phenomenon in which, 
due to the country’s poor child welfare 
system, the cost of raising a child is so 
expensive that parents inevitably become 
broke. The male lead of Circle Line is 
soon to become one of the baby poor. 
Sang-woo just got fired. At home, he 
lives with a teenage daughter and a wife 
who is almost due with another child. As 
he sets out of the house pretending to go 
to work, his wife tells him the baby will 
come anytime now. Unconsciously, he 
mutters, “I wish the baby would wait.” 
Another day goes by without telling 
his family about the loss of his job, and 
Sang-woo passes the time going round 
and round the city on the circle line 
subway train. 

SHIN Su-won is a female director, 
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born in 1967. She taught high school 
social studies until the early 2000s, but 
then changed her career, becoming a 
film director. SHIN’s 

first feature, Passerby 

#3 (2010), received 

considerable attention 

even though it was only 

her debut. At home the 

film was chosen as the 

year’s most important 

indie film, and overseas it 

received the Best Asian- 

Middle Eastern Film 

Award at the 2010 Tokyo 

International Film Festival. Passerby #3 is 
about the struggles of a first-time movie 
director who is preparing to make her 
debut. SHIN’s first feature was received 


favorably because of the intelligent mix of 


both realism and fantasy within the main 
character, as well as its satirical tone. 


Director SHIN Su-won 





We can sense that SHIN’s strengths lie 
exactly in this combination. She’s good 
at spicing up an often dry and boring 
reality by dropping in fantasy 
and satire here and there. In 
Circle Line you will see a man 
dangerously playing rock- 
paper-scissors on the edge 
of a subway platform as the 
train storms in, as well as a 
bizarre scene where a fried 
chicken pops out of Sang- 
woo’s wife instead of their 
baby. Such scenes function 
as entertaining and satirical 
comments on unemployment and child 


care. SHIN, who notes, “I really like 


Billy Wilder’s films,” wants to become a 


versatile filmmaker in her own way. And 
she will do just that by wrapping her arms 


around Korean society exactly like she 
does in Circle Line.@ BY JEONG HAN-SEOK 
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PARK CHAN-WOOK 


Stoker: 


A Hollywood Thriller from the Director of Oldboy, 
with an Air of Hitchcock 


he first English-language film 

from the director of O/dboy’ -- it 

is a commonly used tagline when 
introducing PARK Chan-wook’s latest 
film, Stoker. It goes to show what a 
sensation Oldboy (2003) had brought to 
the English-speaking world and what 
kind of attention is being showered 
upon PARK’s first steps into Hollywood. 
The title is derived from author Bram 
Stoker’s last name, unrelated to Andrei 
Tarkovsky’s famous Stalker -- the two 
titles look and sound identical when 
written in Korean. Thirst (2009) had 
already reflected PARK’s interests in 
vampire films. So, as suggested by its title, 
many expected his 2012 release to be yet 
another vampire movie. But Stoker’s title 
is only Wentworth Miller's homage to 
the writer of Dracula. Miller, who wrote 
the original screenplay for the film, also 
named the main character Uncle Charlie 
as another homage, this one to Alfred 
Hitchcock’s Shadow of a Doubt. 


A Screenplay from Prison 
Break’s Star Meets Oldboy’s 
Director 

The Wentworth Miller we refer to here is 
indeed the very same star who appeared 
in the popular American television show 
Prison Break, playing the character Michael 
Scofield. His involvement, as well as 
PARK’s decision to direct the film, were 
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two key reasons people started talking 
about the project. What’s more, Stoker 
was included in the 2010 “Black List,” an 
annual rank of the year’s best unproduced 
screenplays in Hollywood. To rid you of 
any skepticism pertaining to the quality 
or potential of the list, consider that 


“Hitchcock's Vertigo 
made me dream of 
becoming a director. 

I thought it would be 
meaningful to start my 
Hollywood career with 
a film that readily shows 
his influence.” 


multiple Oscar winner The Social Network 
(2010) appeared on the 2009 list. What's 
interesting is that Miller had always 
wanted to play the mysterious Uncle 
Charlie himself. 

Stoker began shooting in Nashville, 
Tennessee. The plot starts with the funeral 
of Richard Stoker (Dermot Mulroney). 
The father of India Stoker (Mia 
Wasikowska) and the husband of Evelyn 


Stoker (Nicole Kidman), Richard died in 
a car accident. Uncle Charlie (Matthew 
Goode), who is Richard’s younger brother, 
shows up at the funeral. Evelyn knew of 
Charlie but had never met him before and 
India was unaware she even had an uncle. 
Soon after, the unexpected guest moves 

in with the widow and her daughter. As 
time passes, a strange love triangle evolves 
around them, local people disappear, and 
India begins to question her estranged 


uncle’s existence and identity. 


A Jam-Packed Thriller with 
an Air of Hitchcock 

At first PARK chose The Axe, based on 

a novel by Donald Westlake, for his 
Hollywood debut. (The Axe was already 
made into a film in 2005 by Greek 
filmmaker Costa-GAVRAS). But when 
PARK received a proposal for Stoker, he 
changed directions quickly, during a time 
when investments were still being made on 
The Axe. Just as Miller had intended, PARK 
was likely captivated by the strong air of 
Hitchcock throughout the screenplay. 

He even says, “Hitchcock’s Vertigo made 
me dream of becoming a director. I 
thought it would be meaningful to start 
my Hollywood career with a film that 
readily shows his influence.” Everyone 
who writes about Stoker describes it as a 
‘horror thriller’. PARK replies, “although 
the backdrop of an isolated and gloomy 


residence in the countryside may give the 
film a gothic color, it is tough to simply 
summarize it as a horror film.” 

Stoker can probably be best described 
as a jam-packed thriller with immense 
tension. The mother and daughter in the 
film are not so friendly with each other. 
If we remind ourselves of the sensual and 
instinctive acting that Mia Wasikowska 
demonstrated in Alice in Wonderland 
(2010) and even moreso in 2011’s Jane Eyre 
and Restless, her showdown with Nicole 
Kidman is not to be missed. And there is 
no need to elaborate on Kidman, whose 
acting matures more with every year, as is 
evident in John Cameron Mitchell’s Rabbit 
Hole (2010). The titular family starts to 
fall apart upon the intrusion of a stranger, 
Uncle Charlie. Colin Firth, who was cast 
to play the uncle’s role, dropped out 
because of schedule conflicts and Matthew 
Goode landed the position. In PARK’s 
words, Goode will be “a most astonishing 
discovery.” PARK also compared the actor 
to Anthony PERKINS in Psycho. Noting 
that the 1960 classic is one of Hitchcock’s 
finest, you too may start to nod your head 


in agreement. 


Balancing on Hollywood 
The prominent supporting actors starring 
in this film, both young and old, are 
not to be taken lightly. Lucas Till, who 
played Cyclops’ younger brother Havok 
in X-men: First Class (2011), appears as 
India’s school friend and Jacki Weaver, 
whose role in Animal Kingdom (2010) 
landed her a nomination at the Academy 
Awards for Best Supporting Actress, plays 
Aunt Gin Stoker. And American composer 
Philip Glass’ participation raises the bar 
even higher. Glass is best known for his 
soundtrack work on Stephen Daldry’s 
The Hours (2002). Excited eyes are also 
set on how Glass, an American icon of 
contemporary music, and his minimalist, 
taboo-breaking style will harmonize with 
PARK’s unique cinematic world. 

The film’s post-production stage is in full 
swing and it is a shame that the film could 
not be invited to this year’s Cannes Film 





Festival because of the crew’s busy schedule. 
Still, PARK said, “I am thinking hard about 
how to find balance between my own colors 
and Hollywood.” PARK Chan-wook is 
already a trusted brand in the international 


film industry and we will soon discover 
what wonders the sum of Nicole Kidman, 
Wentworth Miller and Alfred Hitchcock 
will bring to the big screen this year.@ 


BY JU SUNG-CHUL, PHOTO BY CHOI SUNG-YEOL 





STOKER 


Cast Nicole KIDMAN, Mia WASIKOWSKA, Matthew GOODE 
Country USA 

Budget USD $10.6 million 

Production Fox Searchlight Pictures, Scott Free Pictures 
Distribution Fox Searchlight Pictures 

Appeal Factor Oldboy goes to Tinseltown. Expect synergy when 
PARK Chan-wook, one of Korea’s most respected directorial 
brands, pairs up with Hollywood. 
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ecently, Korean directors have been 

invading the Chinese film scene. 

Last year, the total box-office 
gross in China was CNY 10,172,000,000 
-- an amazing increase of 63.9% over 
2009’s CNY 6,206,000,000. To catch 
up with its ever-expanding market, 
China has been welcoming Korean 
directors more enthusiastically than ever. 
Acclaimed Korean director HUR Jin- 
ho’s advance into China is an exemplary 
instance of this trend. HUR has already 
experienced the producing environment 
of the Chinese film industry. His 2009 
film A Good Rain Knows was a project 
proposed by the Chengdu Tourism Office 
and distributed by Zonbo Media, one 
of the biggest investment/distribution 
companies in China. Zonbo also invested 
and distributed HUR’s April Snow (2005). 
The head of Zonbo has been planning 
to produce the film Dangerous Liaisons 
for ten years now, and it’s eventual 
production wouldn't have been possible 
without his previously established trust in 
HUR Jin-ho. 

Dangerous Liaisons is based on the 
18th century French novel Les Liaisons 
dangereuses by Pierre Choderlos De 
Laclos. This reiteration is set in Shanghai 
during World War II. Madame Mo Jieyu 
(Cecilia CHEUNG) had fame and fortune; 
however, the frumpy but proud Madame 
Du Yufen (ZHANG Ziyi) was always a 
pain in her neck. Therefore, she suggested 
that Xie Yifan (JANG Dong-gun), the 
most well-known Casanova of the era, 
seduce Madame Du and cause her fall 
from grace. For Xie Yifan, this affair is 
nothing but a game in the beginning, but 
he eventually finds himself falling for her. 
As this triangle spirals out of control, a 
grave tragedy is assured for all involved.. 
“This story has been adapted into many 

films, so the pressure was on.” HUR 
always worked with original scripts, 
like in two of his most well-known 
films, Christmas in August and One Fine 
Spring Day. Therefore, this was a brand 
new challenge for him as well. “It is 
a well known story, so I had to take a 


different approach, but what I’ve always 
been expressing through my other films 
could also work well with this tale, so I 


accepted the offer” said HUR, adding, “The 


splendid 18th century of France moved 
to extravagant Shanghai of the 1930’s. I 


thought it would be interesting to bring the 


French aristocrats’ lavish lifestyle and their 
cynical take on love into the materialism- 
infected Chinese society of the 1930's.” 
Since it is set in Shanghai in a more 
modern era, some modifications were 
unavoidable. The aristocrats from the 
original work turned into the nouveau 


riche and the characters had to be 


portrayed differently. Still, the director 
wanted to stick to the original as much as 
he could. “I’ve seen Dangerous Liaison by 
Stephen Frears and Untold Scandal by LEE 
Jae-yong. I had to do something different 
from those two versions. There must 

be something about these relationships 

in the original that hasn’t been probed 

in the other remakes. So, I looked into 
that possibility.” The original focused on 
the relationship between the Marquise 
and Valmont, but HUR scrutinizes the 
entangled relationship among the three by 
focusing more on the relationship between 
Madame Mo Jieyu and Xie Yifan. 

The film features a brilliant cast. JANG 
Dong-gun, Cecilia CHEUNG and ZHANG 
Ziyi play very different roles from those 
that they’ve played before. You can see 





the naive and neat-looking CHEUNG 
showing Mo Jieyu’s ferocious look, and 
ZHANG challenges herself to play a 
rough and countrified widow instead of 
her established image of pure femininity. 
Xie Yifan, the leading character, is 
the gem of the movie. JANG’s Xie 
Yifan is rather a free-living playboy 
type character, whereas he has always 
appeared as ‘the good guy in his previous 
roles. He plays with hearts and longs 
for love at the same time; good and evil 
coexist in this fascinating character. 
CNY 100,000,000 was invested into 
the production of this period piece, a 
quite grand sum. Of the film’s 70 shoots, 
almost all of the scenes were filmed in 
a Shanghai studio. HUR successfully 
confronted the practical obstacles of the 
Chinese language barrier and developed 
an understanding of the historical 
background despite being a non-Chinese 
director. Fortunately screenwriter YAN 
Geling, known as the original author of 
the novel behind ZHANG Yimou’s The 
Flowers of War (2011) and the screenwriter 
for CHEN Kaige’s Forever Enthralled 
(2008), drew upon all of the research he 
has done for his writing and served as 
HUR’s historical guide during filming. 
The movie is in its post-production stage 
with an upcoming screening schedule in 
September. It is also scheduled to screen 
at the Directors’ Fortnight of this year’s 
prestigious Cannes Film Festival.® 


BY LEE HWA-JUNG, PHOTO BY OH GYE-OK 





Cast JANG Dong-gun, Cecilia 
CHEUNG, ZHANG Ziyi 

Country CHINA, SINGAPORE 
Budget USD $15 million 
Production Zonbo Media, 
Homerun Asia 

Distribution Zonbo Media 
Appeal Factor Chinese- 
Singapore co-production 
invites a master of Korean 
melodrama to bring emotional 
complexity to the high culture 
of pre-revolutionary China. 
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no of the biggest directors in 
contemporary Korean film, PARK 

Chan-wook and KIM Jee-woon were 
born only a year apart -- 1963 and 1964, 
respectively. And interestingly enough, 
they both will be making their American 
film debuts on roughly the same schedule. 
If Stoker is expected to be rich in PARK’s 
unique character and style, KIM’s The Last 
Stand will be a speedy action thriller that 
is expected to exercise fun and excitement 
within the bounds of genre. 
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oduction 
KIM Jee-woon began receiving film 
proposals from Hollywood before PARK 
Chan-wook did. He had plans to re-make 
Claude Sautet’s Max and the Junkmen 
(1971) before he started work on I Saw 
the Devil (2010), his latest Korean film. 
But after a variety of problems cropped 
up, production had to be delayed. So, 

he started working on I Saw the Devil 
instead. Now he is ready to launch into 
Hollywood with The Last Stand. Both The 
Last Stand and Stoker were included on 
“The Black List”, an annual compendium 
of “Hollywood’s most liked unproduced 
screenplays” that is published each 
December. The Last Stand had been on 
2009's list, Stoker on 2010's. 

KIM’s overseas fans may have shaken 
their heads in confusion when Doomsday 
Book (2011), a science fiction omnibus 
film in which KIM directed one segment 
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and co-directed another, was recently 
released in Korea. But they may rest 
assured that this did not interfere with his 
American debut. Two-thirds of Doomsday 
Book, including KIM’s contribution, had 
been completed in 2006, but because of 
financial difficulties the film sat dormant 
for about five years before reaching 


theaters. Over the past two years, KIM has 
been fully occupied with The Last Stand. 
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The film began production on October 
17th 2011 in New Mexico and is about, 
in KIM’s own words, “the last battle of a 
retired sheriff.” Drug cartel boss Burrell 


KIM JEE-WOON 


(Peter Stormare) and his gang bust out of 
a Las Vegas prison and will try to cross 
the border into Mexico with a specially- 
equipped racing car. They storm through 
the FBI’s line of defense and head towards 
the New Mexico border, where they 
encounter a tough sheriff named Ray 
Owens (Arnold Schwarzenegger) in a 
tiny town called Sommerton. A face-off 
is all but assured, pitting the sleepy rural 
American town against the gang’s high 
speed onslaught. The plot appears to have 
all the energy of KIM’s The Good, The Bad, 
The Weird (2008), a western-influenced 
film he shot in the wide open deserts of 
China. 

The Last Stand has already received a bevy 
of attention as Arnold Schwarzenegger's 
comeback film. But there were unexpected 
obstacles in the early stages of production. 
When news broke out that the former 
Governor of California had fathered a son 
with his housekeeper and was financially 
supporting him, the actor’s return to the 
big screen was suddenly up in the air. This 
was yet another blow for the production 
crew, as Liam Neeson had already pulled 
out of consideration for the sheriff 
position just before. But the project got 
back on its feet when Schwarzenegger 
confirmed his appearance as planned. 
KIM noted, “when I was designing the 
film around Liam Neeson as the lead, it 
was much closer to film noir, like many of 
my other films. But when Schwarzenegger 


came on board, the film became a more 


cheerful and brighter piece. I have 
experience and interest in making comedy 
films myself, so I had a lot of fun.” 

KIM has never lost his sense of humor 
regardless of what genre he works in, so 
there’s great curiosity as to what kind of 
synergy the two big names will develop. 


From The Good, The Bad, The Weird to I 
Saw the Devil, recent works by KIM have 
generally been dark. However, there are 
growing expectations for The Last Stand, 
as it is bound to reflect the director’s 
excitement to work in Hollywood. “The 
U.S. is the cinematic space we have 
imagined, and it’s also the origin of genre 
film, which is my favorite. So, working in 
Hollywood was personally a very exciting 
challenge. And working with actors like 
Arnold Schwarzenegger, Forest Whitaker 
and Peter Stormare was more than I could 
ever imagine,” says KIM. Of course, it 
wasn't all smiles. “It was a tough job that 


made me reconsider the purpose of it all 
and I felt like going back to Korea several 
times a day,” he laughingly adds, recalling 
his days in Hollywood. 

Schwarzenegger has gone through so 
many surgeries that there isn’t a sound 
bone in his body and his speed just 

isn’t the same as in his heydays. But 

that actually fits right in with the film’s 
concept. KIM calls The Last Stand “a 
mixture of Die Hard and High Noon” and 
he adds that “it’s the story of a man who 
risks his life to save something.” He also 
says © The Last Stand may be a commercial 
project that Hollywood proposed and 
would like to follow a certain formula, 
but I still want to color it my own way.” 
Among Hollywood blockbusters that are 
flooded with digital special effects, The 
Last Stand seems quite nostalgic for the 
action scenes of the analog days. This film 
will radiate KIM’s characteristic humor 
and the pathos of a veteran Hollywood 
star. Lionsgate appears to have confidence 
in what came out of shooting and has 





pegged a release date of January 18th, 
2013. It will be up against Allen Hughes’ 
Broken City, starring Mark Wahlberg and 


Russell Crowe, which will be released on 
the same day.@ BY JU SUNG-CHUL, PHOTO BY OH GYE OK 





Cast Arnold Schwarzenegger, Peter Stormare, Forest Whitaker 
Country USA 

Budget USD $44.3 million 

Production Di Bonaventura Pictures, Lionsgate 

Distribution Lionsgate 

Appeal Factor The de facto return of Schwarzenegger as a lead 
character, after 10 years since Jerminator 3. 
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M ‘A Snow Piercer. The film stands out 
beginning with the way it was produced 
-- as a transnational project. Local 
production companies did the legwork 
with support from investors in countries 
including France, Japan, and the United 
States. It is a different situation from 
that of PARK Chan-wook’s Stoker and 
KIM Jee-woon’s The Last Stand, which 
were made squarely within the borders of 
Hollywood. 
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The film’s subject matter is quite unique 
for a Korean film. Snow Piercer is based on 
a French graphic novel, Le Transperceneige, 
which took top prize at the French 
Angouléme International Comic Festival 
in 1985. It is set in the post-apocalyptic 
future, after a devastating cold spell 
engulfs the Earth due to abnormal climate 
changes, killing many. The last survivors 
now travel on a train with food, water 
and other supplies. The film depicts the 
ensuing chaos on board. BONG fell in 
love with the original graphic novel in 
2005 after accidentally encountering it ina 
bookstore where he was browsing through 
new comics. He bought the publication 
rights immediately. After his third feature, 
The Host, became Korea’s biggest box- 
office hit in 2006, BONG declared Snow 
Piercer his next project. 

But the unexpected happened. KIM Hae- 
ja, an acclaimed veteran actress in Korea 
with whom BONG had always wanted to 


BONG JOON-HO 
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work, suddenly told him that she wished 
to star in one of his films. To work with 
her, BONG shifted his attention to filming 
Mother (2009) instead. Only after he 
completed Mother, which debuted in the 
2009 Cannes Film Festival’s Un Certain 
Regard section, did the Korean director 
re-focus on Snow Piercer. 





Snow Piercer began filming in April and its 
budget is said to be near USD $42 million, 
the largest budget ever for any film with 
Korean investors. About 90% of the 
entire film will be shot on set. The scenes 
have to be filmed inside a 90-meter- 

long train, so the use of a very large set 

is unavoidable. The director’s original 
wish was to shoot the film in Korea, but 

a studio large enough to accommodate 

a set of such scale was difficult to find. 
Thus it was Barrandov Studio in Prague, 
Czech Republic, that became the place of 
shooting instead. 

The cast are from diverse origins: to 
name a few, Octavia Spencer, Oscar 
winner for Best Supporting Actress in 
The Help (2011), Korea’s own SONG 
Kang-ho, who starred in Secret Sunshine 
(2007) and Thirst (2009), as well as British 
stars John Hurt and Tilda Swinton. 

More than 80% of the cast consider 
English their mother tongue, and most 
of the dialogue is in English. The staff 
consists of professionals from a variety 
of countries as well. Alex HONG, one 

of Korea’s top cinematographers, is in 
charge of cinematography, working 
shoulder-to-shoulder with an American 
computer graphic supervisor and a Czech 
production designer. 

PARK Chan-wook, director of Oldboy 
(2003) and Thirst, also came on board as 
a producer. PARK had already helped 
BONG produce Mother. BONG said, “I like 
to concentrate purely on directing, and 
I feel comfortable working with PARK 
because we understand each other.” Moho 
Film, the domestic production company of 


the film, was founded by PARK. And the 
co-production company, OPUS Pictures, 
is owned by PARK’s brother-in-law, LEE 
Tae-hun. 


variety Or ) 
Inspiring Promising Results 
Not many multinational projects have 
succeeded in Korea. Most of these have 
been co-productions between Korea 
and other Asian countries, mainly 
China, Japan and Hong Kong. Cultural 
differences between the countries are 
often blamed for poor box office results. 
Lack of unity among the staff also blocks 
a productive synergy from happening. 
But with Snow Piercer, expectations are 
high within the Korean film industry. The 


participation of countries that are believed 
to have more structured collaboration 
systems, the US and France among them, 
is inspiring higher expectations for the 
film. Belief in BONG’s directorial skills 

is also enlivening public anticipation. 
BONG is one of the few directors in Korea 
respected for making films that are both 
popular and artistically revered. 

Overseas responses to BONG’s films 
thus far have been great. According to Box 
Office Mojo, The Host grossed USD $87.22 
million overseas. Mother also earned USD 
$16.56 in foreign markets. International 
stars have shown a favorable interest 
in BONG’s work. Hollywood actress 


Sigourney Weaver, who visited Korea in 
2010, is a perfect example. She praised 
BONG’s work when she said, “The Host 

is an amazing film that stimulates one’s 
imagination. It’s scary and intriguing all at 


> 
once. 


Drutallvy OF iviogern 
Techno Ic Oy 
Snow Piercer will not stay entirely true to 

the original graphic novel. Only the basic 
setting remains the same - the story of 
humankind continuing its survival by 
depending on a fast-moving train after 

the Earth is hit by a sudden ice-age. 
Apparently, PARK and BONG also worked 
on conceptualizing a very special part of 
the film. But the film’s progress and its 
contents are being shrouded in secrecy. 

In January BONG said, “the Korean 
production company requested us not to 
say anything about the film.” 

We can expect Snow Piercer to juxtapose 
the wonders and brutality of modern 
technology by using the symbolism of the 
train. In an interview, BONG said, “the 
fact that all is gone but ‘mankind’s natural 
assets’ is what excited me.” He dropped a 
hint by saying, “a train is a monstrous lump 
of metal and a symbol of industrialization. 
But the outside world you see through the 
train window can feel romantic.” Based on 
a western original, the film is expected to 
arouse universal sentiments of savageness 
and lyricism. Snow Piercer is due to be 
released in the summer of 2013 and CJ 


E&M will be in charge of its domestic 
distribution.@ BY RAJE-GY, PHOTO BY BAEK JONG-HUN 





Cast Octavia Spencer, SONG Kang-ho, Tilda Swinton 

Country Korea, France, Japan, USA 

Budget USD $42 million 

Production Moho Film, OPUS Pictures 

Distribution CJ Entertainment 

Appeal Factor A renowned director’s long-cherished project 
comes to life as a big budget transnational co-production, with 
an international cast boasting great performances and a story 
with universal appeal 
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panties Busah in 1996, eee eels ie truly celeBIte and embrace 
erent festivals for the cultural diversity and global exchanges that,they 
fosters Varying in theme’and scale, content and form, the rich/array of film.festivals 
that Korea has since developed all contribute to expanding the.aesthetic territory of 
cinema and nurturing a broader audience for film. ‘The following pages introduce 


ae; thetountry’s most prominent international film festivals. ss neces 


com 
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G Busan 


International Film Festival 
The Largest Film Festival in All of Asia 


DATES October 4-13, 2012 
LOCATION Busan (Metropolitan City) 
PROGRAM 307 films from 70 countries (2011) 

(121 World International Premiers) 
AWARDS 
New Currents Award/ Flash Forward Award/ Sonje Award for Short Films/ 
BIFF Mecenat Award for Documentaries/ FIPRESC! Award/ NETPAC Award/ 
KNN Movie Award (Audience Award)/ The Asian Film Maker of the Year/ Asian 
Project Market Award and more 
ASIAN CINEMA FUND 
script Development Fund/ Post-Production Fund/ Asian Network of 
Documentary Fund 
WEBSITE  www.biff.or.kr 


Proud to be Korea’s first international 
film festival, the Busan International Film 


} én BUSAN BS!” Festival (BIFF) took its first steps in 1996. 


International Film Festival The festival starts every year on the first Thursday 
eee in October, followed by ten days of festivities where 
filmmakers and audiences come together at Busan’s 
Haeundae area, famous for its beaches. In its first year, 169 films from 31 countries were 
screened while at last year’s event 307 films from 70 countries were featured. 

What’s even more meaningful than such an increase in films screened is that BIFF has 
grown to become one of the the most exciting film festivals in the world, the crown jewel 
among all major Asian film fests. As a primarily non-competitive film festival with only 
some sectional competition, BIFF has been making efforts to discover and support talented 
Asian film directors. Through New Currents, the festival’s only feature film competition 
section, and Window on Asian Cinema, a showcase of new films from Asian directors, it has 
been a herald of the ways that Asian cinema has shifted and transformed over the years. The 
festival also features major industry events such as the Asian Film Market and Asian Project 
Market. Additionally, aiming to promote the development of independent Asian films and 
establish a stable production environment, the Asian Cinema Fund has been in operation 
since 2003. 

Entering a new era of BIFF, the festival underwent a thorough reorganization last year. 

A cornerstone of this was the opening of the Busan Cinema Center, built explicitly for 
the festival at the chic and modern Centum City complex in Busan’s Haeundae area. 
Additionally, last year saw the festival change the spelling of its name from the Pusan 
International Film Festival (PIFF) to the Busan International Film Festival (BIFF) in 
accordance with new rules regarding the romanization of Korean. But perhaps the most 






notable change was the retirement of BIFF’s Founding Director KIM Dong-ho, who gave the 
position over to LEE Yong-kwan with last year’s edition. 


With its major changes now behind it, BIFF is ready to jump fully into a new era of film in 
which art, industry and criticism can work together in a more perfect harmony. @ By Lee Ju-HYUN 
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© Jeonju 


International Film Festival 


A Festival with a Focus on Alternative & Independent Films 





DATES April 26 - May 4, 2012 

LOCATION Jeonju, North Jeolla Province 

PROGRAM 184 films from 42 countries 

(137 Features, 47 Shorts) 

AWARDS 

International Competition 

e Woosuk Award (Grand Prize) USD $10,000 and fund of USD 
$5,000/ JB Bank Award (Special Jury Prize) USD $6,100 
(approx.) 

e NETPAC-EASTAR JET Award (Best Asian Film Award) 
USD $5,000/ for the best Asian film screened in the 
‘Cinemascape’, ‘Stranger than Cinema’ and ‘Cinemafest’ 
section 

Jeonju Project Promotion 

e Work in Progress Award USD $8,800 (approx.)/ for the best 
project, currently in production, by the filmmakers whose film 
have been screened in JIFF 

WEBSITE ~~ www. jiff.or.kr 





| 3th 

JEONJU 
INTERNATIONAL 
FILM 

FESTIVAL 

az Sw SY st Hl 
2012.4.26~5.4 
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° Korea’s second biggest film festival after the Busan 
JI International Film Festival, the Jeonju International Film 
Festival (JIFF) wrapped up its 13th edition successfully in 
April this year. Launched under the slogan ‘Digital Alternative and 
Independence’ in 2000, JIFF has emerged as one of the most recognized 
film festivals in Korea during the past decade, focusing on challenging 
and creative films miles away from mainstream films. 

A variety of alternative and independent films from all over the world 
are screened at JIFF. ‘International Competition’ features the first or 
second films from film scene newcomers, ‘Stranger than Cinema’ puts 
a special focus on avant-garde and experimental filmmakers who dare 
to develop new aesthetics for cinema. Nine out of ten films in the 2012 
competition were directorial debuts, further establishing JIFF’s role as a 
festival invested in finding and introducing new directors. 

Moreover, the festival runs an annual production project to support 
filmmakers who try to expand the aesthetics of cinema using digital 
equipment as a tool. An acclaimed omnibus effort, the ‘Jeonju Digital 
Project’ has been bringing together three directors from various 
countries to make digital short films every year since 2000. The resulting 
films of the project have been well received and presented at many 
international film festivals, including Venice, Toronto, Locarno and 
Vancouver, among others. 

Thanks to the participation of three European masters -- Jean-Marie 
Straub, Claire Denis and José Luis Guerin -- in the Jeonju Digital 
Project 2011, this program is drawing more and more attention from 
cinephiles around the world. In 2012, three outstanding Asian auteurs 
-- Ying Liang of China, Raya Martin of the Philippines and Vimukthi 
Jayasundara of Sri Lanka -- participated in the project. 

With its commitment to often marginalized cinemas -- experimental 
shorts, political documentaries, adult animation and etc. -- JIFF is a 
noteworthy event for anyone interested in alternative, independent and 


avant-garde film: filmmakers, distributors, producers and audiences 
alike. @ BY RA JE-GY 





© Puchon 


International Film Festival 
Weird and Wiley Genre Film and Beyond 





DATES July 19 - 29, 2012 

LOCATION Bucheon, Gyeonggi Province 

PROGRAM = Roughly 200 Films 

AWARDS 

International Competition 

e Puchon Choice: Feature 
Best of Puchon USD $13,200/ Best Director USD $8,800 (both 
approx.) 

e Puchon Choice: Short 
Best Short Film USD $4,400/ Jury’s Choice for Short Film USD 
$2,650 (both approx.) 

e European Fantastic Film Federation Asian Award/ NETPAC Award 

NAFF IT Project 

e Puchon Award USD $8,800/ NAFF Award USD $4,400/ Daisy 
Award USD $17,600/ KBAS Award USD $4,400 (all approx.) and 
Post-Production Support Award 

WEBSITE = www.pifan.com 





The Puchon International Fantastic Film Festival (PiFan) 





has grown by leaps and bounds since its birth 1997, now 
-U° defining the city of Bucheon (an alternative spelling of 
Puchon), which has become a mecca of creativity for those interested in 
animation, cartoons, gaming and film. For 15 years PiFan has not only 
been one of Korea’s most dynamic film festivals, attracting a variety 

of enthusiastic cinephiles, but also one of film world’s most fresh and 
exciting events, truly deserving of the adjective “Fantastic.” 

Thorough programming and advanced planning has given audiences 
cause to rank PiFan as one of the region’s most enjoyable and thought- 
provoking film festivals, and industry personnel often confirm that the 
festival has been able to cultivate a singular identity by offering films 
with a variety of viewpoints as to exactly what “genre” film consists of. 
Furthermore, its cooperation with the Yubari Fantastic Film Festival in 
Japan and the European Fantastic Film Federation have helped in expand 
the significance of Asian genre film worldwide. 

Starting its 16th edition on July 19, PiFan 2012 will screen 210 titles 
from all around the world, all filled with bold imaginations and cutting 
edge imagery. The fantastic journey will last 12 days, expanding the 
festival’s horizons and redefining genre film in terms of both content 
and style, sure to delight fans of cinema regardless of age or sex. Apart 
from its forward-thinking selection, PiFan will also host various special 
exhibitions and retrospective programs as well as screen classic films 
from masters of genre film. 

PiFan also launched its own industry program, the Network of Asian 
Fantastic Films (NAFF), in 2008. NAFF’s primary project market is 
the ‘IT Project’, which was the first project market created specially 
for genre productions. Celebrating its fifth anniversary this year, 

NAFF is a multifaceted, in-depth industry program for global genre 
film professionals, providing invaluable programs for industry fields, 
including film development, co-production, financing and post- 


production, solidifying its status as a leader of the Asian genre film 
market. @ BY JIN PARK 
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Seoul International 


Youth Film Festival 
Through the Eyes of Youth 





S|PVe Since 1999, the Seoul International 
Youth Film Festival (STYFF) has 
been striving to promote film as an educational tool for 
facilitating understanding across youth cultures. Every 
year SIYFF is held for seven days in August in Seoul’s 
Seongbuk District, one of the city’s cultural centers, 
and with the energetic participation of teenagers from 
Korea and abroad it has slowly become one of the world’s 
most recognized youth film festivals. SIYFF’s aim is to 
open doors for creative youths with unique viewpoints 
to explore their own worlds, help nurture their 
imaginations, and offer them a brighter future. SIYFF is 
an event that everyone can enjoy, from children to the 
elderly, helping to breaking generation gaps and cultural 
boundaries. 


The most distinguishing aspect of SIYFF’s screening 





The lth Seoul lmtermatjomal 
Youth Film Festival e Competition 19+ 


program, besides invitation programs for children’s, 
family and coming-of-age feature films, is its competition 
section dedicated to short films produced by teenage 
filmmakers aged 13-18. SIYFF also offers a pre- 
production fund intended to support young directors in 
Korea. 

In line with the aims of SIYFF, the International Media 
Education Forum and International Youth Film Camp 
also hold events that encourage youth media education. 
These organizations provide venues for young people to 
interact with media experts from at home and abroad, 
developing critical media literacy through cross-cultural 


discussions and exploring the educational possibilities 
afforded by era of new media. @ 


DATES August 23 -29, 2012 

LOCATION Seoul 

PROGRAM = Roughly 140 films from 37 countries (2011) 

AWARDS 

e Competition 13+ 
SIYFF Grand Prize/ SIYFF Talents Award/ SIYFF Challenge Award/ SIYFF 
Eyes of Youth Awards/ Jury’s Special Award 


SIYFF Grand Prize/ SIYFF Talents Award/ SIYFF Challenge Award/ Jury’s 
special Award 


2012. 08. 23 ~ 08. 29 


— oo WEBSITE —wwwasiyff.com 








© International Womens 


Film Festival in Seoul 
See the World Through Women’s Eyes 





The International Women's Film Festival in 


WFFIS 


Seoul (WFFIS) aims to focus on lives lived 





through women’s perspectives and create a space 
in which to share a positive feminist culture with the 
audience. In addition, as a leading international women’s 
film network event in Asia, its goal is to raise awareness 
of films/videos of and about women and support new 
Asian women directors by creating cross-border alliances 
spanning regions, generations and disciplines. 

WFFIS will present any type of film or video including 
fiction films, documentaries, animations, experimental 
films, short films and visual productions for digital 
media. The program is almost exclusively non- 
competitive with one exception, the Asian Short Film & 
Video Competition section. The competition is designed 


to discover new talent for Asian women’s films and 
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support the projects of Asian women filmmakers. 344 
Asian short films from 22 countries were submitted to 
this year’s competition. 

Other festival program include New Currents Presents, 
which shows new films from women filmmakers, Queer 
Rainbow, focusing on films made by and about the LGBT 
community, Girls on Film Screens, with films made by 
or about teenagers, and the Asian Short Film & Video 
Competition, which discovers and supports emerging 
Asian women filmmakers. 

Wrapping up its 14th edition successfully in April 
2012, WFFIS aims to expand even further, becoming the 
Asian hub of the international women’s film network and 


promoting the value of seeing the world through women’s 
eyes. ® 








DATES April 19-26, 2012 
LOCATION Seoul 
PROGRAM 102 films from 27 countries 
AWARDS 
e Asian Short Film & Video Competition 
Mary Kay Grand Prize USD $8,800 (approx.) 
Mary Kay First Prize USD $4,400 (approx.) 
WEBSITE = www.wffis.or.kr 





@ Jecheon International 


Music & EF ilm Festival 
Where the Music is On 





Launched in 2005, the Jecheon International 

Music & Film Festival (JIMFF) strives to 

be a celebration of film and presentation of 
exhilarating music, both to be enjoyed by audiences of all 
generations and tastes among the beautiful landscapes of 
Jecheon. 

The cozy and scenic host city is located in Korea’s 
North Chungcheong Province in central Korea. Jecheon 
is most famous for Lake Cheongpung, which captivates 
tourists year-round with a natural beauty reminiscent of 
traditional Korean landscape paintings. 

The Festival presents a series of programs that combine 
film and music in new and innovative ways, including 
a section dedicated specifically to movie music and a 
program which introduces new trends and currents in 


contemporary music and cinema. 


“World Music Film Today” is JIMFF’s sole competition 
section, presenting the latest music films from around 
the world, regardless of genre. Films like the acclaimed 
animated feature Chico and Rita (2010) and the German 
documentary Kinshasa Symphony (2010) are just two of the 
recent films to have been awarded prizes in this section. 
Other sections will focus on genres such as music-based 
dramas, documentaries and musicals. 

A number of live concerts and musical performances 
are also held on an outdoor stage every year, right on the 
picturesque shores of Lake Cheongpung. The Jecheon 
Film Music Award honors those musicians dedicated to 
cinema who have had significant influence on music and 
film culture in Korea. Additionally, the festival hosts the 

Jecheon Film Music Academy, an educational 





mJecheon qixwetdinl 
International Music & Film Festival 
August 11~16, 2011 





program designed to further explore the relation 
between film and music. @ 


DATES August 9-15, 2012 
LOCATION Jecheon, North Chungcheong Province 
PROGRAM = Poughly 100 films and 
30 live concerts (2011) 
AWARDS 
Grand Prize USD $8,800 (approx.) 
Special Jury Prize USD $4,400 (approx.) 
WEBSITE www. jimff.org 





@ Green Film 


Festival in Seoul 


A Cinematic Manifesto for a Living Earth 





The Green Film Festival in Seoul (GFFIS) is the 


first film festival in Korea to highlight environment 


issues. Launched in 2004 by the Korean Green 
Foundation and the one and only film festival focusing 
on environmental issues in Korea, GFFIS has introduced 
audiences to a number of ‘green’ films from all over the 
world in order to spread hope for a better world where all 


life can exist in harmony with environment and nature. 


GFFIS is an annual event with one international competition 


among a variety of other non-competitive sections and 
its 9th edition was held from May 9-15, 2012. For its 
Green Competition, which is designed to screen the latest 


achievements in environmental film as well as encourage the 


production and distribution of such films, more than 800 films 


from 70 countries were submitted in 2012, with ten features 
and ten shorts selected for the final competition. 


The 2012 edition of GFFIS also presented a special section 
dedicated to the disaster and chaos that was levied upon 
Fukushima, Japan last year. Titled “Fukushima, Untold 
Stories”, this section consisted of four feature films and five 
short films dealing with the tragedy and efforts to overcome 
the ensuing adversity. The event also hosted acclaimed 
director IWAI Shunji, who offered his new documentary 
film Friends after 3.11. In addition, noted Chinese-Korea 
director ZHANG Lu served as one of the jury members for 
the Green Competition and a number of other special guests 
and visiting filmmakers also attended the festival. 

Through cinema, GFFIS always hopes to promote ideas 
regarding environmental protection and respect for life, 


encouraging public awareness, citizen action and positive 
change. @ 
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DATES May 9-15, 2012 

LOCATION Seoul 

PROGRAM $112 Films from 27 Countries 
AWARDS 

Best Feature Film USD$ 8,800 (approx.) 


= = =e : 
9 A= om Best Short Film USD$ 4,400 (approx.) 


Jury Award USD$ 2,640 (approx.) 
Audience Award USD$ 880 (approx.) 
WEBSITE  www.dffis.com 
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EBS International DMZ Korean International @ cinema Digital © Seoul International 
Documentary Festival Documentary Festival Seoul Film Festival NewMedia Festival 


Bridging Cultures and Crossing Boundaries Communication Inspiring Both Peace and Life New Aesthetics, New Audiences, and the Future of Film New Images, New Uses 


























Korea’s Educational Broadcasting System (EBS) AEE The demilitarized zone (DMZ) separating Totes Since 2007, the Cinema Digital Seoul A The Seoul Interational NewMedia Festival 
is the nation’s premier public media resource : Ya North and South Korea, which represents Film Festival (CinDi) has lead the way in (NeMaf) defines itself thusly: 
for educational and informative television \= the peninsula’s state of armistice, is a seni exploring the aesthetic possibilities offered One, NeMaf are with those who consider 
programming covering a wide array of topics and issues. In place where one can realize the true value of ‘peace’ by the new era digital filmmaking. With an international other people as one with ourselves. 
2004 EBS held the inaugural edition of the EBS International and ‘communication.’ The DMZ Korean International scope and focus on young, groundbreaking Asian talent, Two, NeMaf firmly believe that everyone is an artist 
Documentary Festival (EIDF), which at the time focused Documentary Festival (DMZ Docs) is a film festival with each yearly installment CinDi proves to introduce playing with new media arts. 
on screening documentaries produced in Asia countries or inspired by and located near Korea’s DMZ. revolutionary reconceptualizations of what exactly film is Three, NeMaf dreams of the world where the 
focusing on specifically Asian causes and issues. Since then, DMZ Docs is an annual festival for documentary and how new media are deconstructing and recombining individuality of everyone is respected. 
the festival has slowly grown and broadened its scope, now films presented jointly by Gyeonggi Province and the the building blocks of traditional cinema. Four, NeMaf places itself squarely against the uniformity 
hosting documentaries produced in a variety of different city of Paju since 2009. The festival aims to present In order the encourage such experimentation with new of popular culture, preferring resistance and cultural 
nations worldwide and covering a wide range of subjects documentaries with various themes and styles and media formats, the festival offers a variety of prizes in its difference. 
bridging cultures and crossing boundaries, such as human to promote the documentary genre as a means of premier program, the Asian Competition. Three different As a new media art festival of alternative video, the 
rights and gender issues. communication. Held near Korea’s demilitarized zone, juries, each with different foci and criteria, award three Seoul International NewMedia Festival was launched 

Aside from promoting public interest the documentary DMZ Docs focuses on the themes of peace, coexistence different films a Chameleon Prize. Multiple films from in 2000 as an indie video festival. NeMaf has since been 
format and introducing audiences to myriad topics both and reconciliation. Despite its short history, DMZ Docs the Butterfly section are also selected for the Butterfly destorying the boundaries between video and art with 
domestic and global, EIDF also aims to create diverse is growing as one of the most important documentary Award, which comes with the opportunity for directors creative energy and passion. It is dedicated to introducing 
market opportunities for documentary film. To this effect, showcases in Asia. to develop and produce their next project with CJ E&M, new media art works that offer new imaginations and 
it broadcasts some of the festival’s most outstanding With the hope of promoting local and international one of Korea’s premier film production conglomerates. new uses for art and media, aiming to discover artists 
documentaries on television during the week of the festival documentary production, as well as discovering Finally, The Movie Collage Award comes with two weeks with potential and support them with the belief that 
and offers a special insight as to how filmmakers might outstanding documentary projects, DMZ Docs offers of screening time at CGV theaters across Korea and a everyone can be a new media artist. The festival is highly 
cultivate their works for a television audience. Additionally, several funds available to filmmakers. The DMZ Fund substantial amount of marketing support. Such programs interactive, encouraging communication between artists 
in collaboration with the Broadcasting Content Promotion aims to encourage Asian documentary filmmakers and prove that CinDi is fully commited to introducing film’s and audiences. 

Foundation, the festival established the EIDF Documentary revitalize documentary film production in the region. new digital aesthetics to mainstream audiences. As a festival which has been developing and producing 
Fund in 2009. This project development program aims This fund focuses particularly on documentary films CinDi has also introduced special programs that focus new genres of film and art, it has previously explored 

to assist filmmakers in developing and producing quality that chronicle struggles for peace in the world’s conflict on smartphone-produced films and classic cinema media genres such as media symphony (rhythm and 
documentary content that can appeal to a global audience. regions. that has been digitally restored or remastered. With an image), image poem (prose accompanied by a mental 
The fund offers roughly USD $26,000 to a selected project, The upcoming 2012 edition will also host Crossing unceasing imagination regarding the new possibilities picture), visual performance, digital media art, video 
which is then showcased in the following year’s festival. Borders -- the Eurasia Pacific Documentary Training of film in the contemporary era, CinDi will continue to activism, video diaries, and B-grade kitsch cinema. 

The 9th installment of EIDF in 2012 should prove to Initiative in collaboration with the European show that the advent of digital media has not meant the NeMaf is on the front line of experimentalism, radiating a 
further establish the festival as one of Asia’s most intriguing Documentary Network (EDN). And with an ever- death of cinema, but has rather extended its significance vivid imagination and redefining creativity in the movie/ 
documentary film events, continuing to offer a multitude of expanding vision, DMZ Docs is planning to launch a and agency. @ media/image arts. @ 
cinematic viewpoints over both film and television formats. @ project market beginning in 2013 as well. @ 

DATES August 17-24, 2012 cE Fior DATES September 20-26, 2012 DATES August 22-28, 2012 DATES July 26-August 12, 2012 
LOCATION Seoul Nae LOCATION Paju. Gyeonggi Province LOCATION Seoul LOCATION Seoul 


PROGRAM — Roughly 200 films (2011) 
HOST i-Gong, the Alternative Visual Culture Factory 
www.igong.org 


PROGRAM = Roughly 50 films in eight sections 
AWARDS 
Grand Prix (Festival Choice), USD $10,000 


PROGRAM = 101 films from 30 countries (2011) 
AWARDS 
White Goose Award USD $13,200/ Special Jury Award USD 


PROGRAM = Roughly 90 films across eight sections 
AWARDS 
Red Chameleon (Asian Competition), USD $20,000 
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Grand Prix (Issues in Education), USD $10,000 $6,100 (both approx.) Blue Chameleon (Asian Competition), USD $20,000 << eS AWARDS 

Spirit Award, USD $7,000 DMZ FUND Green Chameleon (Asian Competition), USD $20,000 — ciao en = —| Gu-Ae Award, Dae-ahn Award, New Media Art Award, New 

Special Jury Award, USD $5,000 USD $26,000 (approx.) managed under the AND Fund at White Chameleon (Asian Competition) r Ce artist Award 

UNICEF Special Award, USD $5,000 BIFF Butterfly Award 2011.08.17>>0823 _  —— WEBSITE — www.nemaf.net 

Audience Award, USD $3,000 Es annaea WEBSITE — www.dmzdocs.com Movie Collage Award, USD $10,000 for marketing purposes | 

WEBSITE wwweidf.org a WEBSITE = wwwecindi.or.kr ae ee ee ee 
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6.0001 International Cartoon 
& Animation Eestival 


All About Animation 





Sic. aF2o§2 Cartoons from Korea and abroad take 


over the big screen during the Seoul 
International Cartoon & Animation Festival (SICAF). This 


unique festival aims to explore new animation through the 

















digital era and beyond with screenings, exhibitions and 
a variety of competitions at Seoul’s COEX Convention & 
Exhibition Center and the Seoul Ani-Cinema. 

Launched in 1995, SICAF has since be showcasing 
cartoons and other animated content from a diverse array 
of nations and cultures. The event not only features the 
Animated Film Festival but also exhibitions of cartoon 
artwork, a cartoon/animation convention for industry 
players and fans alike, and the Seoul Promotion Plan, 
which helps develop young and innovative new talent 
working on animation projects. SICAF is Korea’s premier 


showcase for animated and cartoon content, providing an 











The 16th Seoul International Cartoon & Animation Festival 


> 


opportunity to chart industry trends, widen the market 

for animated content, match animators and artists with 

investors and distributors, and inspire new talent with a 
variety of competitions. 

Annually more than 1,500 films are submitted to this 
festival for its competition and non-competition sections, 
a number on par with many of the world’s top animated 
film festivals. In 2012, 1,362 films from 45 countries were 
submitted to the competition sections alone. 

SICAF also works with the Association Internationale 
du Film d’Animation (ASIFA), an international network 


consisting of artists and other professional organizations 
devoted to animated film. @ 


DATES July 18-22, 2012 

LOCATION Seoul 

PROGRAM = 153+ films from 30 countries (competition only) 

AWARDS 

Prizes awarded in each of the following categories: Feature Film, Short 

Film (Professional), Short Film (Student), TV or Commissioned Film, Internet 
Animation 

OTHER EVENTS 

Exhibition & Convention, Animated Film Festival, Seoul Promotion Plan (SPP) 
WEBSITE www-sicaf.org 








©» vcron International Student 
Animation Eestival 


Witness of Future Animation 





PISAF In 1999, the Puchon International 


Student Animation Festival (PISAF) 
embarked on its journey as the sole animation festival in 
Asia dedicated solely to students and has since earned 
high marks for the quality of its selections. PISAF has also 


committed itself to becoming a venue in which to introduce 


animations created by animators from home and abroad and 


nurture new talents in the digital content industry. 

The festival’s central program is its International Student 
Competition, which is designed to discover young and 
promising new talent in animation and showcase their work. 
There are two categories: Short Animated Films (less than 30 
minutes) and New Media Content, which can include many 
different formats such as Internet/web, Mobile-based, stop- 


motion graphics, interactive animations and etc. In 2011 over 


1,200 films from all over the world were submitted to PISAF. 
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Along with the competition, PISAF offers many 
opportunities for young animated filmmakers to meet masters 
of the cartoon and animation world. In 2011, Disney animator 
John Musker, director of The Little Mermaid, Aladdin, Hercules 
and The Princess and the Frog have been featured. 

PISAF has played a major role in creating a network linking 
animation festivals worldwide through its collaborations 
with film fests in Annecy, Ottawa, Hiroshima, Zagreb, and 
the Stuttgart Festival of Animated Film. The festival also 
offers a cartoon and animation experience program to attract 
interested audience members. The program is also aimed 
at exposing the ways that cartoons and animation can help 
develop creativity across a variety of fields. PISAF hopes to see 
more people enjoying cartoon and animation in the future. 

PISAF 2012, the festival’s 14th edition, will be held 
November 7-11 with screenings, an animation fair, an 
educational convention and a variety of other special 


events, including ones hosted by Disney & Studio 
Ghibli. @ 


DATES November 7-11, 2012 

LOCATION  Bucheon, Gyeonggi Province 

PROGRAM = Roughly 200 Films from 30 Countries 
(20 Features, 180 Shorts) 

AWARDS _ Seven main awards 








Sg Busan International 
Shor t F ilm Festival 


Korea’s Oldest Short Film Festival 





(ee 270 OS BY e470 The Busan International Short 
: OF 41: 
ea Film Festival (BISFF) was 


launched in 1980 as the Korean Short Film Festival. It 
was the first short film festival to appear in Korea and 
will be celebrating its 29th year in May 2012, which will 
open with classic short film masterpieces including the 


Lumiere brothers’ early works. 


BISFF aims to explore the format of the short film 
by offering a wide selection of works from Korea and 
other countries regardless of genre or theme. In its early 
years, the festival screened only Korean films, providing 
a platform for young Korean filmmakers’ works to be 
introduced to wider audiences. Among the festival’s 
previous award winners are many of now-famous Korean 
directors such as KANG Je-kyu (My Way, 2010), KIM 
Tae-yong (Late Autumn, 2010) and RYU Seung-wan (The 
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Unjust, 2010), to name only a few. 

BISFF expanded its scope to include Asian 
short films in 2000, and in 2010 it became a truly 
international film festival, accepting films from all 
over the world. With its 30th anniversary just one 
year away, BISFF 2012 received more than 1,800 
submissions from 74 countries for its international 
competition, from which it selected 60 finalists. To 
additionally further in-depth cultural exchange, 
the festival also recently launched an international 
partnership program that will highlight short films 


from a particular country every year -- their ‘Guest of 
Honor’ -- starting with France in 2012. 


DATES May 10-14, 2012 

LOCATION Busan 

PROGRAM _ 60 films from 22 countries (2012) 
AWARDS 

Grand Award for Best Picture: USD $8,500 
Excellence Award for Best Picture: USD $4,300 
Best Picture: USD $2,600 
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and compete. Held every autumn since 2003, AISFF was 
designed by Asiana Airlines as the world’s first ever film 
festival aiming to discover new in-flight entertainment 
for airplanes, but has since grown into one of the most 
prominent international film festivals in Korea. The 
festival has not only supported rising talent and new 
found creativity through its AISFF Fund Project, but it 
also provides outlets for the distribution of short films, 
including post-festival nationwide tours and in-flight 


screenings across the globe. 


Even though it is still a relatively young festival, 2,027 
films from 82 countries competed last year, which 


Aiming to explore new territory for the 
short film, the Asiana International Short 
Film Festival (AISFF) is a place where 


shorts from all over the world come to communicate 
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shows the infinite potential of AISFF and the world of 
short films. Its ‘In the Air Program’, one of the more 
unique facets of AISFF, shows films selected from the 
International Competition to approximately 3 million 
international passengers on Asiana Airlines flights after 
the festival concludes, creating a new kind of short film 
market by providing licensing fees to selected works. 
Overall, AISFF provides a great opportunity for short 
film creators to explore an alternative arena of fandom 
and appreciation beyond their local and national 
boundaries, stoking an international audience’s awareness 
of short films. Ultimately AISFF hopes to become a place 


at which to view the newest trends in world cinema, as 
transfigured into the short film format. @ 


DATES November 1-6, 2012 

LOCATION Seoul 

PROGRAM 95 films from 36 countries (2011) 

AWARDS 

8 awards with total sum of USD $46,000 and additional sponsored 
awards, featuring: 

Grand Prize: USD $15,000 with two round trip flight tickets 

Best International Short Film Award: USD $5,000 with two round trip 
flight tickets 

Animation Award: USD $3,000 

WEBSITE  wwwaaisff.org 
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When Independent Creativity Meets K-pop Idols 


CHOI JIN-SEONG 


Director of 1AM.: SMTOWN LIVE WORLD TOUR 
in Madison Square Garden 


“The basic question to all of them was “Who are you? - like, what is the difference 


between Tae-yeon of Girl's Generation and KIM Tae-yeon the human being?’ 


I wanted each of them to discuss the topic of identity and their own ideas of self.’ 


s CHOI really making a film about 

pop idols?” It surprised the Korean 

film scene that CHOI Jin-seong was 
making J AM.: SMTOWN LIVE WORLD 
TOUR in Madison Square Garden 
(A.K.A., [AM.), a documentary following 
K-pop idol groups Girl’s Generation, 
SHINee, TVXQ, f(x), Super Junior and 
BoA, co-produced by CJ E&M and SM 
Entertainment with a sizeable budget of 
USD $1.5 million. 
It’s a rather natural response from people 
who knew CHOI by his filmography; he 
has always been interested in revealing 
aspects of Korean society that have been 
marginalized by the country’s strong 
waves of economic development, with 
previous works including Fuck Umentary 
(2001), Camellia Project (2004), Reservoir 
Dogs Take 1: South-han River (with 
Windy City) (2010), Reservoir Dogs Take 
2: Nakdong River (with Bard & Jung 
Mina) (2011) and Jam Docu GANGJUNG 
(2011). 
The director's answer to the question, 
however, is simple: “It is all about my 
concern for contemporariness, whether 


it is the reckless development of the Four 
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Major Rivers Project, the controversy 


surrounding Jeju’s Gangjung Village, or 
pop idols.” Owing to the strong wave of 
K-Pop abroad, J AM. is already being pre- 
sold to Southeast Asian territories before 


its domestic release in May. 


Are you fond of K-Pop idols? 
I liked Girl’s Generation (laughs). While 


shooting this film, I also grew fond of 
SHINee. 

How was the project started? 

SM made a huge hit with its “SM Town 
Live in Paris’ concert in June 2011. It 
was the first concert to prove that the 
K-Pop wave goes beyond Southeast Asia. 
SM artists also did another successful 
stage show at New York City’s Madison 
Square Garden in November of that 
year. Wanting a record of its success, 
SM proposed that CJ E&M make a 
documentary, and that’s when I was 
offered to be a part of the project. I said 
yes right away. 

How could you be so sure that you wanted 
to? 

The film was about 32 artists from 

seven different SM teams. That is a huge 
number. It sounded like quite a job and it 
triggered my creativity. I proposed with 
only one condition for both companies: 
my documentary would not focus on each 
team, but each one of the 32 individual 
artists as human beings. 

32 characters for one film? Isn’t that too 
many? 


It is. Anyway, it’s not Ocean’s Eleven 


(laugh). For the NYC concert, I had 20 
cameras for stage footage and an additional 
9 for backstage scenes in order to follow all 
of them around. Along with the cameras, I 
gave smartphones to every artist and asked 
them to shoot their own footage. I also 
asked only one thing of all the cameramen: 
While shooting, do not ask any questions 
like “How do you feel?” or “Are you okay?”, 
like they do for TV entertainment shows. 
Just follow them around. 

So familiar with being on camera, idols 
would not mind being filmed like that, | 
guess. 

Right. They are professionals. I only 

gave them the basic concept and general 
set-up. That’s all I had to do and they 

were perfect. What interested me were 
individual interviews of the 32 artists. 
They usually appear as a team on TV or on 
stage. Some are quite active talkers while 
others are rather quiet and feel awkward 
when individually interviewed. The basic 
question to all of them was ‘Who are you? 
- like, what is the difference between Tae- 
yeon of Girl’s Generation and KIM Tae- 
yeon the human being?’ I wanted each of 
them to discuss the topic of identity and 
their own ideas of self. 

Overall, what do you want to pull from these 
32 artists’ conversations about identity? 

I hoped it would be a film about growing- 
up, like Billy Elliot. I must show that 

these kids are not successful overnight, 

but their work only bears fruit after long 
periods of training with plenty of blood, 
sweat and tears. Pop idols are too easily 
regarded as replaceable commodities, but 

I realized they, at least whom I met, are 
not, and I needed to say that. When SM 
proposed the project, I asked them for all 
the of the groups’ footage from the past 15 
years: recorded auditions, practices, TV 
appearances and self-shot videos. I watched 
about 5,000 tapes with eight different crews 
and inserted some of that found footage 
into the final cut. 

In terms of documenting pop idols past and 
present, / AM. may be an archiving project. 
Ultimately, archiving is one of the goals 


of this project. As it includes everything 
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about Girl’s Generation from the very 
beginning, this documentary is a definite 
‘collectors item’ for fans (laughs). Maybe 
that makes it different from other coming- 
of-age films. In fact, “SM Town Live in 
NYC’ was just one of the many events for 
the documentary and for me as well. 

You always put an emphasis on the formal 
structure of your films. How can you define 
this film in terms of its form? 


oO ¢ “Se a? 
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I wanted to explore every possible way of 
digital filmmaking. I used every different 
kind of digital device for shooting the 

film, including 6mm, digi-beta, CCTV and 
smartphone footage. It could be considered 
a digital work covering the development of 
digital formats. 

What is your next project? 


CHOI: It’s not fixed yet, but it will likely be 
with CJ] E&M. @ BYKIM SEONG-HOON 


| AM. 


DOCUMENTARY | 129MIN | CJ E&M 


[. is not just a film of a live performance. It is a coming-of-age documentary 

about Kangta, BoA, Girl’s Generation, SHINee, TVXQ, Super Junior and f(x) -- 

the K-Pop idols of SM Entertainment. Based on the question “Who am |?” and 
the answers received from individual artists, the 





documentary explores the entire trajectory of 
their careers from debut to the recent watershed 
stage event in NYC. Combined with footage taken 
from 5,000 tapes of past performances, nine 
cameras following the artists capture exactly who 
they are. It is a rare ‘must-have’ item for die- 
hard K-Pop fans and a good beginners guide for 
those just discovering the world of K-Pop as well. 
It is the first commercial project by CHOI Jin- 
seong, who has offered daring social critiques of 
contemporary Korea with his previous independent 
documentaries. 
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Grand Prize Winner at the 24th International 
Documentary Festival Amsterdam 


YI SEUNG-JUN 


Director of Planet of Snail 


he grand prize winner at the 

24th International Documentary 

Festival Amsterdam (IDFA), 
director YI Seung-jun’s Planet of Snail is 
a documentary about CHO Young-chan, 
who is both deaf and blind, and his wife 
KIM Soon-ho, who has a spinal disorder. 
Everything they want to say, everything 
they think, they communicate with their 
hands. This is not the kind of film that 
stirs up pity and compassion for these 
characters’ intense struggle against the 
world. Instead we see their life together as 
beautiful, almost like a fairytale. 

The film was co-produced with Japanese 
broadcaster NHK, in association with 
Finnish public broadcaster YLE and the 
Finnish Film Foundation. It received 
funding from the Sundance Documentary 
Fund, Cinereach Documentary Grant, and 
EBS International Documentary Festival 
(EIDF) Fund. The film’s international 
sales agent, CAT&Docs, has already sold 
it to UK distributor Dogwoof. Released 
on March 22, 2012 in Korea, Planet of Snail 
received great reviews and brought in 
about 15,000 admissions, which is not a 
bad total for a documentary. 


The documentary is about a husband who 
cannot see or hear, and a wife who has a 
spinal disorder. How did you come to tell this 
story? 

In the spring of 2008, I did a science 
documentary about the human finger for 
EBS (Korea’s Educational Broadcasting 
System). While I was researching fingers, 
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I discovered Cho Young-chan, the 
protagonist of Planet of Snail, and how he 
talks with his fingers. It’s called “tactile 
sign language.” With the vague thought 
that it might be good to cover the stories 
of such people in a documentary, I met 
again with Young-chan and his wife at the 
end of 2008. Talking with them, I felt and 
realized the great deal of human charm 
that Young-chan has. He has a handicap, 
but he reads and expresses the world in 
his own way. And it was so beautiful to see 
how he behaves and talks with his wife in 
that way as well. 

When you told them that you wanted to make 
a documentary, did the couple happily agree 
to it? 

At first, I was rebuffed. They were 
offended by the way established media 
like newspapers and major broadcasters 
looked at physically challenged people 
with nothing but pity and compassion. 


But I disliked that, too. So I launched into 
the project while banishing all pity, but in 
the middle of shooting, the thought that 
it would be moving if I showed Young- 
chan’s tears did occur to me despite 
myself. There was a temptation to film 

a scene like that, but as we carried on 
filming for about a year, I was able to rid 
myself of all those kind of thoughts. 

| heard there are several versions of the film. 
A total of three. It received the EIDF 
Fund for pre-production in 2009 and was 
selected as the festival’s 2010 Opening 
Film. I had to edit the festival Opening 
Film version for a running time of about 
70 minutes as soon as the shooting was 
done. Likewise, I made an NHK broadcast 
version as well. After that, I had to edit 

a theatrical version, which is what has 
been released now. But at that point I was 
so immersed in the film that I found I 
couldn't edit the theatrical version myself. 
So I asked a friend of mine, the Lebanese 
documentary director Simon El Habre, to 
edit it. 

What’s your next project? 

I haven’t thought about one in detail yet. 
There is a subject similar to that of Planet 
of Snail, and I plan to meet with those 
people soon. Also, my mother is originally 
from North Korea, one of the people who 
have lost their hometowns. You know a lot 
of the people who have memories of the 
North are dying away. I have a vague idea 
that I would like to make a film with that 
kind of theme, for my mother.@ 


BY KIM SEONG-HOON, PHOTO BY CHOI SUNG-YEOL 
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Eungyo 

=i! EUN-GYO 

2012 | 129MIN | HD | 35MM | DRAMA 
DIRECTOR JUNG Ji-woo 

CAST PARK Haeil, KIM Moo-yul, KIM Go-eun 
DOMESTIC RELEASE April 26, 2012 
CONTACT 

Lotte Entertainment 

Tel +82.2.3470.3540 

Fax +82.2.3470.3549 

R333@lotte.net 

www.lotte.net 


POVEPDTETOTE EDUC OT EET EEOC EE 
A renowned old poet of Korea, Lee Jeok-yo (Park) 
has adopted an untalented but devoted student, 

the young novelist Seo Ji-woo (Kim Moo-yul), as 

his protege. Their relationship is a complicated one, 
equal parts love and hate, admiration and criticism. 
It becomes further complicated when 17-year-old 
Han Eun-gyo (Kim Go-eun) seeks out the aged poet. 
Despite an alarming age difference, Jeok-yo finds 
himself entranced by Eun-gyo’s charm and vibrancy. 
Ji-woo, a more appropriate suitor, also finds himself 
becoming slowly obsessed with the young girl. As 
this love triangle becomes more intense, resentment 
sets in between teacher and student, and Ji-woo 
must make a decision between love, lust and loyalty 
to his mentor. 


A veteran of Korean film, Jung Ji-woo broke out 

with his 1996 short film A 6yt Bitter and soon after 
achieved stardom both at home and abroad with 

his controversial 1999 feature Happy Ending. Since 
then, he has contributed to the 2005 omnibus /f You 
Were Me 2, directed the features Blossom Again 
(2005) and Modern Boy (2008), and helped write the 
script for the 2010 hit thriller Moss, which took in 
over 3 million admissions. 
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A Company Man 
S|AFe! HOE-SA-WON 

2012 | TBD | 35MM | COLOR | ACTION, DRAMA 
DIRECTOR IM Sang-yoon 

CAST SO Ji-sub, LEE Mi-youn 
DOMESTIC RELEASE Second Half 2012 
CONTACT 

showbox/Mediaplex, Inc. 

Tel +82.2.3218.5636 

Fax +82.2.3444.6688 
sales@showbox.co.kr 
www.showbox.co.kr/english 


DUVEU DUE QUE DUT DT EDU EEDT EDT E EDU ETE T EDT E EEE EEE EE 
Hyung-do (So) wears a suit and tie like any other 
white collar worker... except his profession is murder. 
He is professional contract killer -- a hitman -- 

loyal to his employer and regarded as the best in 

the business. But one day, to the surprise of his 
colleagues and his enemies, he suddenly decides to 
quit his job for a woman (Lee). Seen as the ultimate 
betrayal, Hyung-do is immediately hunted down by 
his former employers. Will he be able to escape with 
his life, much less with his love? 


Written and directed by Im Sang-yoon, A Company 
Man is his feature debut. Previously he worked as 
an assistant director on the mystery/horror films 
Cadaver and Shadows in the Palace as well as 

the melodrama /he Old Garden, all from 2007. A 
Company Man also marks actress Lee Mi-youn’s 
first feature film since 2007’s Love Exposure. 
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Architecture 101 
742251712 GEON-CHUK-HAK-GAE-RON 
2012 | 118 MIN | 35MM | ROMANCE 
DIRECTOR LEE Yong-ju 

CAST UHM Tae-woong, HAN Ga-in, LEE Je-hoon 
DOMESTIC RELEASE March 22, 2012 
CONTACT 

Lotte Entertainment 

Tel +82.2.3470.3540 

Fax +82.2.3470.3549 

R333@lotte.net 

www.lotte.net 


COVUE DTT EDT TEE OTE TECTEEEEEEEEEEEEEEEee ee 
In his college days, aspiring architect Seung-min 
(Uhm) fell deeply in love with classmate Seo-yeon 
(Han). However, fate denied them the opportunity to 
Stay together forever. Now a successful architect, 
seung-min has not spoken to Seo-yeon since that 
time. However, one day she suddenly reappears 

in his life, asking him to design a replica of her 
childhood home. Moving back and forth from past 
to present, the affections and heartaches between 
seung-min and Seo-yeon slowly unfold, and it 
appears that fate may give their love a second 
chance. 


Lee Yong-ju both wrote and directed Architecture 
101, his second feature. In 2009 he made his 
feature debut with the thriller Living Death, also 
based on his screenplay. In 2003, he worked in the 
directing department for Bong Joon-ho’s Memories 
of Murder. 


All About My Wife 

LH OFLH2| SE A NAE A-NAE-UI MO-DEUN GEOT 
2012 | 121 MIN | 35MM | ROMANTIC COMEDY 
DIRECTOR MIN Kyu-dong 

CAST LIM Soo-jung, LEE Sun-kyun, RYU Seung-ryong 
DOMESTIC RELEASE May 17, 2012 

CONTACT 

M-Line Distribution 

Tel +82.2.796.2426 

Fax +82.2.796.2429 

sales@mline-distribution.com 
www.mline-distribution.com 


DUUUTVUEU DUE DT UOTE EDT ECE EET TECTED TEED 
Doo-hyun’s (Lee) wife Jung-in (Lim) is the complete 
package -- a beautiful woman and excellent cook 
-- but he simply cannot stand her endless nagging 
and complaining. Doo-hyun chances upon a way 
out this relationship when his company finally 
transfers him to another province. However, much to 
his dismay, Jung-in secretly moves into the house 
to be with him day and night. But when Doo-hyun 
sees his new neighbor Sung-gi (Ryu) being chased 
by adoring women day in and day out, he hatches 

a new scheme, asking Sung-gi to seduce Jung-in. 
Confident as ever, Sung-gi begins his new conquest, 
not knowing what Jung-in has in store for him.. 


Min Kyu-dong has been directing in Korea since the 
late 1990’s. His debut feature was the schoolhouse 
horror film Memento Mori (1999), both a cult favorite 
and critical darling. Since, he has shown versatility 
with the romantic dramas A// for Love (2005) and 
Antique (2008), which took in over 2 million and 1 
million admissions, respectively. 


Ankor Wat 

Oka =ZOr=E ANG-KO-REU WA-TEU 
2012 | 86MIN | HD | CRIME/DRAMA 
DIRECTOR PARK Sang-hoon 

CAST KIM Min-hyeok, JANG Ri-woo 
DOMESTIC RELEASE TBD 
FESTIVALS & AWARDS 

2012 Jeonju International Film Festival 
CONTACT 

IDAG Pictures 

Tel +82 10 2653 0147 
idag.pic@gmail.com 

www.idag.co.kr 


PUUUTDUE DUE DT ECD T EDT EE TE EDT CT EET EEE EE EEE EEE 
Park Il-rae (Kim) owns a rather decrepit ‘mom-and- 
pop’ convenience store in a rural town. The store 
produces only a meager income, and the wretched 
poverty in which his family lives reminds him daily 
of his failure as a father and businessman. His 
despair sinks even further after he is swindled out 
of his last bit of property. Finally hitting rock bottom, 
Park decides he and his family will commit suicide 
together, ending their collective misery. As he nears 
this most desperate and murderous end, will a sliver 
of redemption be able to creep in through the walls 
of anguish that surround him? 


Director Park Sang-hoon worked as a painter until 
beginning to direct films in 2007. In 2009, he 
founded IDAG Pictures and has been making films 
about the hidden stories and forbidden sights of 
Korea’s rural areas. 


As One 


Zel\Ol KO-RI-A 

2012 | 127MIN | 35MM/DIGITAL | DRAMA 
DIRECTOR MOON Hyun-sung 
CAST HA Ji-won, BAE Doo-na 
DOMESTIC RELEASE May 3, 2012 
CONTACT 

CJ Entertainment 

Tel +82 2 371 6272/6276 

Fax +82 2 371 6340 
heejeon@cj.net/joung_gon@cj.net 
www.cjent.co.kr/eng 


DUVUUDUEO DUE DUE TU EDU EDTEEOT ETT CT EEOC T EEE EEE 
Chinese table tennis pro Deng Yaping, nicknamed 
“The Ping Pong Witch,” has previously defeated 

the best players from both North and South 

Korea, LEE Bun-hee (Bae) and HYUN Jung-hwa 

(Ha), respectively. When the two get a chance to 
play together on a Unified Korea doubles team 

at the 1991 Chiba International Table Tennis 
Championships -- the first post-war unified team 

for the two Koreas, in any sport -- they know 

their combined forces will finally beat Deng and 

the Chinese. However, politics and dissension 
unsurprisingly conspire to disband the Unified team 
before their final match against China. Hyun and Lee 
must now fight for the opportunity to compete as 

a unified team before they can face Deng in a final 
showdown. 


As One is the debut feature from director Moon 
Hyun-sung. The film is based on the true story of 
the Unified Korean team’s performance at the 1991 
Chiba Championships, and the real Hyun Jung- 
hwa makes a special appearance in the film as the 
Unified team’s coach. 


Dangerously Excited 
LK= SHO|C} NA-NEUN GONG-MU-WON-I-DA 
2012 | 101MIN | DIGITAL 2K | DRAMA/COMEDY 
DIRECTOR KOO Ja-hong 

CAST YOON Je-moon, KIM Byul, KIM Hee-jung 
DOMESTIC RELEASE July 2012 

FESTIVALS & AWARDS 

2011 Busan International Film Festival 

2012 Udine Far East Film Festival 

CONTACT 

FINECUT 

Tel +82 2 569 8777 

Fax +82 2 569 9466 

cineinfo@finecut.co.kr 

www.finecut.co.kr 


PUDUED TUTTO T EET CT TEE 
Han Dae-hee (Yoon) is living a charmed life as a 
seventh-grade civil servant in Seoul’s Mapo district. 
He has a nice work schedule, respect at the office 
and an adequate salary. His secret? Don’t get 

too excited. Day in and day out he watches his 
co-workers pushed to wits end by their constituents’ 
obnoxious complaints and ludicrous requests. 
Coasting through a measured existence, Dae-hee’s 
philosophy hits a road bump when he is forced 

to evict a loud and raucous indie band from their 
practice space, only to have them end up finding a 
new residence in his own basement. Dae-hee now 
faces a challenge: will he let the band try to rattle 
his cool demeanor and finally allow himself to get 
‘dangerously excited?’ 


Koo Ja-hong made his directorial debut with 2004’s 
The Wolf Returns, which screened at that year’s 
Fukuoka Asian Film Festival, Sidney International 
Film Festival, and Busan International Film Festival. 
Dangerously Excited is his second feature. 
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Detective Cha(Runway Cop) 
XkesAt CHA-HYEONG-SA 

2012 | TBD | 35MM/HD | COMEDY 
DIRECTOR SHIN Terra 

CAST KANG Ji-hwan, SUNG Yu-ri, LEE Soo-hyuk 
DOMESTIC RELEASE May 24, 2012 

CONTACT 

CJ Entertainment 

Tel +82 2 371 6272/6276 

Fax +82 2 371 6340 
heejeon@cj.net/joung_gon@cj.net 
www.cjent.co.kr/eng 


PUVUETDTTEOT ET OT EEOC eee 
Cha Chul-soo (Kang) is an overzealous detective who 
will stop at nothing to nab a suspect. In fact, Chul- 
S00 is SO singularly devoted to his career that he 
can’t even spare a moment to shower or change his 
clothes. With such passion, its no surprise that he 

is assigned to undercover duty for one of the city’s 
biggest criminal cases... aS a runway model. Now 
Chul-soo is doubly burdened: he must of course 
catch his crook, but in order to do so, he is going to 
have to lose 20 kilograms and undergo an absolutely 
radical makeover at the hands of an old high school 
acquaintance turned fashion designer, Young-jae 
(Sung). 


Director Shin Terra officially arrived in 2005 with his 
festival hit Brainwave. He then went on to make the 
features Black House (2007) and My Girlfriend is 
an Agent (2008), the latter of which took in over 4 
million admissions. 
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Don’t Click 


Oslsse: SHSSe.! 
IMI-HWAK-IN DONG-YEONG-SANG: JEOL-DAE KEUL-LIK 
GEUM-JI 


2011 | 93MIN | 35MM | HORROR 


DIRECTOR KIM Taekyoung 

CAST PARK Bo-young, JOO Won, KANG Byul 

DOMESTIC RELEASE May 31, 2012 

CONTACT 

showbox/Mediaplex, Inc. 

Tel +82.2.3218.5636 

Fax +82.2.3444.6688 

sales@showbox.co.kr 

www.showbox.co.kr/english 

CPVEPDUEEDT EET EDT EET EET 
In hopes of being discovered as an anchorwoman, 
Jung-mi (Kang) frequents a variety of video-sharing 
sites online, uploading her own self-made content. 
Her older sister, Se-hi (Park), thinks this hobby is 
both useless and dangerous, but can’t seem to 
Stop her. Jung-mi soon discovers that a so-called 
“forbidden video” is at the center of attention among 
the online video-sharing community. Coincidentally, 
se-hi’s boyfriend Joon-hyuk (Joo) works for a cyber 
crimes investigation unit, and Jung-mi begs and 
pleads until he finally allows her to watch the video. 
But after witnessing its morbid contents, a series 

of eerie incidents begin to follow Jung-mi, and it’s 
up to Se-hi to rescue her sister from the video’s evil 
curse. 


Kim Taekyoung made his feature debut in 2004 with 
the horror film 7he Ghost, which took in over half 

a million admissions at the box office. Previous to 
his debut, he worked as an assistant on IM Sang- 
soo’s feature debut, Girls’ Night Out (1998) and 
PARK Heon-soo’s Chu Noh-Myoung Bakery (2000). 
His most recent feature was Muoi: The Legend Of A 
Portrait (2007). 


Don’t Cry, Mommy 
= 37}0| OFO| DON KEU-RA-!I MA-MI 
2011 | TDB | HD | COLOR | DRAMA 

DIRECTOR KIM Yong-han 

CAST YU Sun, NAM Bo-ra 

DOMESTIC RELEASE Second Half 2012 
CONTACT 

Daisy Entertainment 

Tel +82.2.338.1007 

Fax +82.2.338.5134 

www.daisyent.co.kr 


PUVUEDTE DUET TE COTEEDT ECCT EDT E TEEPE EEE EEE EEE Ee 
Recently divorced, You-lim (Yu) now lives with her 
only daughter, Eun-ah (Nam). Eun-ah is frequently 
picked on at school, and one day she is brutally 
raped by a group of male students. Unable to cope 
with the trauma she was forced to endure, Eun-ah 
takes her own life. As all of the boys involved in the 
rape are still minors, the law is helpless to prosecute 
them to the fullest extent possible, and they walk 
away with little more than a slap on the wrist. Filled 
with frustration and anger, You-lim sets out to make 
the boys’ lives a living hell. As You-lim’s animosity 
and exasperation is transformed into ever more 
brutal acts of revenge, she is brought closer and 
closer to the edge of sanity. 


While Don’t Cry, Mommy is Kim Yong-han’s debut 
feature, he has worked in the production department 
on a variety of films, most notably CHANG Yoon- 
hyun’s Tell Me Something (1999) and Some (2004) 
as well as KIM Hong-joon’s Rosy Life (1994). 


Doomsday Book 

OS ore 7A, IN-RYU-MYEOL-MANG-BO-GO-SEO 
2011 | 120MIN | 35MM/HD | FICTION 

DIRECTOR KIM Jee-woon, YIM Pil-seong 

CAST KIM Kang-woo, RYOO Seung-bum, SONG Sae-byeok 
DOMESTIC RELEASE April 5, 2012 

CONTACT 

M-Line Distribution 

Tel +82.2.796.2426 

Fax +82.2.796.2429 

sales@mline-distribution.com 

www.mline-distribution.com 


PUVETIDT EET TEE ET EEE 
In three chapters, two acclaimed Korean directors 
probe the state of human compassion in the era of 
high technology. Across the installments we witness 
robots attaining Buddhist nirvana, zombie attacks 

as ecological allegories, and the possibility of black 
holes on the Internet. These vignettes thematically 
offer an alternative definition of humanity that the 
world may very well need to embrace in the near 
future. 


Kim Jee-woon made his directorial debut with 
1998’s The Quiet Family. Through his successive 
features — which include /he Foul King (2000), and 
A Bittersweet Life (2005) — he has firmly established 
himself as a blockbuster director. His 2008 The 
Good, The Bad, The Weird took in nearly 7 million 
admissions domestically. 


Yim Pil-seong has been making short films since 
1997, with his Baby (1999) screening at both the 
Venice Film Festival and Karlovy Vary International 
Film Festival. He made his feature debut with 2004’s 
Antarctic Journal, which scored over 1 million 
admissions, and also directed the 2007 fantasy 
drama Hansel and Gretel. 


Duet 

Fol DYU-ET 

2012 | 97MIN | HD | DRAMA 
DIRECTOR LEE Sang-bin 

CAST KO Ah-seong, James PAGE 
DOMESTIC RELEASE April 19, 2012 
CONTACT 

JOSE Film Co. 

Tel +82.2.540.5135 

Fax +82.2.540.5136 
toynation82@naver.com 


CUUTETDT EET TT EEO T ECCT 
In Korea, Nancy(Ko) has just broken up with her first 
love. To forget her pain and worries, she decides to 
travel through England and Scotland for a month. 

On a website designed to connect fellow travellers, 
she arranges for a man named Jude(Page) to 
accompany her on her vacation, as a tour guide. 
Jude and Nancy absolutely hit it off; they both 

enjoy photography, travel, and making music. Jude 
inspires Nancy’s creative side, and she begins to 
realize she has feelings for him -- but he is engaged 
to be married. As they depart for Scotland, Jude’s 
fiancée falls sick, forcing Nancy to go alone. They 
reunite at the airport before Nancy must return 

to Korea. Jude confesses he also has feelings for 
Nancy, and gives her something to remember him by 
-- a song. 


Duet was both written and directed by Lee Sang-bin. 
It is his first feature. 


Du-re Sori Story 
=74|22| DU-RE-SO-RI 

2011 | 108MIN | DRAMA 
DIRECTOR CHO Jeong-rae 

CAST KIM Seul-ki, CHO Ah-reum 
DOMESTIC RELEASE May 10, 2012 
CONTACT 

Myung Films 

Tel +82.2.2193.2000 

Fax +82.2.2193.2197 
international@mkpictures.co.kr 
www.myungfilm.com 


PUVEPDTECDTE EDT OT EET EDT T EET 
seul-ki and Ah-reum are in their final year at Korea’s 
much revered National High School of the Traditional 
Arts, and like other teenagers their age, they are 
stressing over the upcoming college entrance 

exam. During their final summer, they are forced 

to join the school choir in order to fill a remaining 
requirement. Their instructor, Professor HAM, uses 
an unorthodox approach, blending the principles 

of classical Western music with traditional Korean 
song. Well-versed in Korea’s traditional arts, they are 
reluctant to accept Ham’s hybrid style. They refuse to 
understand chords and progressions, and don’t see 
the point of singing in chorus. However, with time, 
Ham begins to open their minds to the potential of 
new musical forms... just as the school decides to 
cancel the class’s annual summer concert. 


Based on a true story, Du-re Sori Story is shot in 
documentary style, with non-professional actors. 
Written, produced and directed by CHO Jeong-rae, it 
is his first feature. 
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El Condor Pasa 
232 SOPIC} KON-DOL-EUN NAL-A-GAN-DA 
2012 | 101 MIN | HD | DRAMA 
DIRECTOR JEON Soo-il 

CAST CHO Jae-hyeon, BAE Jeong-hwa 
DOMESTIC RELEASE Second Half 2012 
CONTACT 

M-Line Distribution 

Tel +82.2.796.2426 

Fax +82.2.796.2429 
sales@mline-distribution.com 
www.mline-distribution.com 


DUVEU DUE QUEA PUTO DU EDU EEDTEEDE EDT EPEC T EET E EEE EEE 
On her way back home from church, a middle 
school girl is murdered. Park (Cho), a Catholic priest, 
visits the girl’s sister Soo-hyun (Bae) to offer his 
condolences. Through shared grief and melancholy, 
the two begin to develop deep feelings for one 
another, and are unable to avoid falling in love. For 
his trangressions, Park is excommunicated, then 
Spiraling downward into the nothingness of love 
gone sour. With few options left, he leaves for Peru 
in search of the only friend who might accept his 
confessions of guilt. 


Director Jeon Soo-il has been a mainstay of Korea’s 
independent film scene since the early 1990’s. With 
his roots in Busan, far from Korea’s cultural capital, 
his films tend to feature both regional shooting 
locations and socially marginal characters, as can be 
seen in E/ Condor Pasa. His films have appeared at 
nearly every major international film festival of note. 
His 2007 With a Girl of Black Soil took home awards 
from Venice, Deauville, and Busan. 
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Fire in Hell 

X|Sst Ji-ok—hwa 

2012 | 99 MIN | HD | DRAMA 
Director LEE Sang-woo 

Cast WON Tae-hee, CHA Seung-min, KIM Hun 
DOMESTIC RELEASE TBD 
International Film Festivals 

2012 Jeonju International Film Festival 
CONTACT 

Lee Sang-woo Film 

Fax +82.2.2123.8655 


CVUEDT UT DU EDT DT EDT 
Ji-wol, a Buddist monk, is banished from his 
temple after an inappropriate affair with a female 
fellow believer. Upon returning home he happens 
upon a woman, Yeon-soo, drinking by herself in a 
restaurant. His newly rediscovered desires swirling 
out of control, he rapes and then accidentally kills 
her. Guilt-ridden, he prepares to take Yeon-soo’s 
ashes to her family, who live in the Philippines. After 
arriving, in a twisted moment of karma, he meets 
Yeon-soo’s twin sister, Yeon-hwa, and falls madly in 
love with her. 


With a controversial and often disturbing filmography 
that includes titles such as Mother is a Whore 
(2009), Father is a Dog (2010), and Barbie (2011), 
director Lee Sang-woo has earned the nickname 
“the ogre of Korean independent cinema.” His films 
have screened at international film festivals from 
stockholm and Mumbai to Busan and Hong Kong. 
Before directing, he worked on the sets of KIM 
Ki-duk’s Breath (2007) and Time (2006). 


Forest of Time 
A|ZI2| 4 SI-GAN-UI SUP 
2012 | 96 MIN | DIGITAL | DOCUMENTARY 
DIRECTOR SONG Il-gon 

CAST PARK Yong-woo, TAGAKI Rina 
DOMESTIC RELEASE April 19, 2012 
CONTACT 

CJ Entertainment 

Tel +82.2.371.6272/6276 

Fax +82.2.371.6340 
heejeon@cj.net/joung_gon@cj.net 
www.cjent.co.kr/eng 


PUUUTDUEO DUE DT EDT EDT ECCT EET ETEE OTE 
With a weary heart, Park Yong-woo decides to 
embark on a journey to "the forest." Located on 
Yakushima Island in southern Kagoshima Prefecture, 
Japan, the UNESCO World Heritage site is home to 
the renowned forest that is said to have inspired the 
Miyazaki Hayao animated film Princess Mononoke 
(1997). For his ten-day journey, Park finds the young 
and beautiful Tagaki Rina to Keep him company. 

As the two wanderers trade stories, they decide to 
search for the reportedly 7200-year-old Jomon Sugi, 
a cryptomeria tree, and with each step they become 
more curious about the existence of this aged and 
cryptic form of life. 


For more than a decade, Song Il-gon has been 
exploring the boundaries between documentary and 
narrative filmmaking, blurring them along the way. 
His films -- including Flower Island (2001), Spider 
Forest (2004), and The Magicians (2005) -- have 
shown at such renowned film festivals as Venice, 
Rotterdam, and Tokyo FilmEx. His most recent 
feature, A/ways, was the 2011 Busan International 
Film Festival’s opening film and later took in over 1 
million admissions at the box office. 


Gabi 


7tH] GA-BI 

2012 | 115MIN | 35MM/HD | MYSTERY, MELODRAMA 

DIRECTOR CHANG Youn-hyun 

CAST JOO Jin-mo, KIM So-yeun, PARK Hee-soon, 
YOO Sun, CHO Duck-hyun 

DOMESTIC RELEASE March 15, 2012 

CONTACT 

M-Line Distribution 

Tel +82.2.796.2426 

Fax +82.2.796.2429 

sales@mline-distribution.com 

www.mline-distribution.com 


PUVUTDUEU DUE DT EET EEDU ECCT EEO TECTED T EEE EEE 
Toward the end of the 19th century, King Gojong 
(Park) of Korea’s Joseon Dynasty briefly sought 
refuge with the Russia consulate under the threat 

of foreign invasion. Here he fell in love with a drink 
that had yet to gain popularity in his homeland: 
coffee. Returning to the throne, he hires the beautiful 
Tanya (Kim) as his personal barista. Tanya becomes 
involved in a dangerous social circle that involves 
not only the Russian sniper Ilyich (Joo) but also the 
mysterious socialite known as both BAE Jeong-ja 
and Sadako (Yoo). With her intimate connection to 
the King, Tanya must decide if she will become a 
pawn in the political battlefield of late 19th century 
Korea. 


Director Chang Youn-hyun was a major force in the 
late-1990’s Korean Wave with titles such as 1997’s 
The Contact and 1999’s Tell Me Something. Over 
the last decade he has directed Some (2004) and 
Hwang Jin Yi (2007). Gabi is adapted from a novel 
by KIM Tak-hwan, who also penned the original story 
behind Detective kK: Secret of Virtuous Widow, one of 
the most successful Korean films of 2011. 


Ghost Sweepers 
2740/5 JEOM-JAENG-I-DEUL 
2012 | TBD | HD | COMEDY/HORROR 
DIRECTOR SHIN Jung-won 

CAST KIM Su-ro, KANG Ye-won, LEE Je-hoon 
DOMESTIC RELEASE TBD 

CONTACT 

FINECUT 

Tel +82.2.569.8777 

Fax +82.2.569.9466 
cineinfo@finecut.co.kr 

www.finecut.co.kr 


PUVUDDUEU VTE DUE TUE DUOC DU ECCT EET TECTED EEE 
Chan-young (Kang), a young journalist, is sent to 
investigate a village which has supposedly been 
possessed by demons. The incidents taking place 
have been so strange and terrifying that local 
shamans and other religious leaders have simply 
given up, abandoning the town. But upon her arrival, 
Chan-young discovers that an all-star team of 
supernaturally-inclined heroes has assembled to rid 
the village of evil. This team includes Mr. PARK the 
exorcist (Kim), Shi-min the monk, Wol-gwang the 
clairvoyant, Seung-hee the tarot master, and Seok- 
hyeon, an engineer (Lee). Chan-young follows the 
heroes as they prepare for an epic battle against the 
village’s evil forces. 


Director Shin Jung-won is known as a master of 

the comedic horror or black comedy film. Aside 
from making a number of festival appearances, 

his first two features -- Jo Catch a Virgin Ghost 
(2004) and Chaw (2008) -- each took in well over a 
million admissions at the domestic box office. Ghost 
Sweepers will be his third feature. 


Helpless 

stxt HWA-CHA 

2012 | 117MIN | 35MM | THRILLER 
DIRECTOR BYUN Young-joo 

CAST LEE Sun-kyun, KIM Min-hee, CHO Seong-ha 
DOMESTIC RELEASE March 8, 2012 
CONTACT 

CJ Entertainment 

Tel +82.2.371.6272/6276 

Fax +82.2.371.6340 
heejeon@cj.net/joung_gon@cj.net 
www.cjent.co.kr/eng 


DUUEDUT DUE DUET TEEDT EDT T ETE 
Veterinarian Mun-ho (Lee) is on the way to visit his 
parents with his fiancée Seon-yeong (Kim) when she 
suddenly disappears at a rest stop. Mun-ho looks all 
over for her, but it Seems as though she has simply 
evaporated, leaving behind only a hairpin on the 
restroom floor. Back in Seoul, Mun-ho goes to Seon- 
yeong’s house only to find what looks like a break- 
in. He then becomes convinced that she has been 
kidnapped. As he continues his search, he discovers 
that Seon-yeong was not his fiancee’s real name. 
When his patience with the police runs out, he seeks 
help from his cousin Jong-geun (Cho), a former 
detective. Digging deeper into her disappearance, 
they get closer to uncovering yet another shocking 
truth about Seon-yeong. 


An established documentary filmmaker, Byun Yong- 
joo both wrote and directed Helpless, which is her 
third feature. She previously directed Flying Boys 
(2004) and Ardor (2002), which were also based 

on her own screenplays. Prominent among her 
documentary work is the trilogy of 7he Murmuring 
(1995), Habitual Sadness (1997), and My Own 
Breathing (1999), which examines the contemporary 
lives of former Korean “comfort women.” 


a, 
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The Concubine 

sa: A[St°| & HU-GUNG: JE-WANG-UI CHEOB 
2012 | TBD | HD | HISTORICAL MELODRAMA 
DIRECTOR KIM Dae-seung 

CAST CHO Yeo-jung, KIM Dong-wook, KIM Min-jun 
DOMESTIC RELEASE June 6, 2012 

CONTACT 

Lotte Entertainment 

Tel +82.2.3470.3540 

Fax +82.2.3470.3549 

R333@lotte.net 

www.lotte.net 


PUVEUDTEU QUE DUET OT ECO T EEO T EDT EDT EEOC EEE EEE EEE 
Living a torturous life of povery and barely able to 
survive, Hwa-yeon (Cho) decides to offer herself 

as one of the king’s concubines. Once inside the 
royal palace, two men are immediately seized by 
the woman -- the Grand Prince Seong-won (Kim 
Dong-wook), a megalomaniacal ruler drunk with 
power and lust, and Kwon-yoo (Kim Min-jun), who 
has everything to lose if his desire for Hwa-yeon is 
exposed. As political intrigue begins to infiltrate this 
love triangle, the palace is revealed as a hell-like 
Space of passion and obsession from which any of 
these characters will be lucky to emerge from with 
their lives. 


Kim Dae-seung began his film career as a protege 
of legendary Korean director IM Kwon-taek, assisting 
on films such as Seopyeonje (1993) and The 
Taebaek Mountains (1994). His features, including 
Bungee Jumping of Their Own (2000) and Blood 
Rain (2004), have screened at international film 
festivals such as Tokyo, Seattle, Brisbane and 
Montreal’s Fantasia. 
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The Dearest 

22/0| EUN-SIL-I 

2011 | 72MIN | HD | ANIMATION 

DIRECTOR KIM Sun-ah, PARK Se-hee 

CAST HAN Hyo-jeong, SANG Hyeon-ju, HWANG Eun-jin 
DOMESTIC RELEASE March 8, 2012 

FESTIVALS & AWARDS 

2012 Annecy International Animated Film Festival 
CONTACT 

CJ Entertainment 

Tel +82.2.371.6272/6276 

Fax +82.2.371.6340 

heejeon@cj.net/joung_gon@cj.net 

www.cjent.co.kr/eng 

CPVETDTETDTEEOT EOE ECT EEE EEE 
In-hye (Han) and Sun-mi (Sang) visit their 
hometown for the first time in many years. In this 
quiet countryside village, they discover their old 
classmate Eun-sil (Hwang) has died in childbirth. 
No one is certain who the baby’s father is, and the 
townspeople leave it abandoned at the hospital. 
Disheartened by everyone’s strangely hateful 
behavior toward the child, In-hye takes in Eun- 

Sil’s child and tries to find its father. With the help 
of Ji-young, another old classmate who never left 
the town, In-hye and Sun-mi try to protect the baby 
from the townspeople, and in doing so uncover the 
uncomfortable truth that the mentally-challenged 
Eun-sil had been a sexual ragdoll for the men in 
town. Wracked by remorse over their own ugly 
treatment of Eun-sil as children, In-hye and Sun-mi 
are as overcome with anger toward their hometown 
as they are overwhelmed by their own guilty 
consciences. 


Kim Sun-ah and Park Se-hee previously collaborated 
on the 2010 short film A Story of Two Men. The 
Dearest is their first feature animation and has been 
invited to compete at the 2012 Annecy International 
Animated Film Festival in France. 


The Enemy 
D|22.2|AH77| MI-UN-0-RI-SAE-KKI 
2012 | TBD | COMEDY 

DIRECTOR KWAK Kyung-taek (K. T. KWAK) 
CAST KIM Jun-gu, OH Dal-soo, JO Ji-hwan 
DOMESTIC RELEASE Second Half 2012 
CONTACT 

Lotte Entertainment 

Tel +82.2.3470.3540 

Fax +82.2.3470.3549 

R333@lotte.net 

www.lotte.net 


PUVETDUEDT EDT EEO TEED ECCT EET EDC EET EEE EEE EE ee 
It is 1987, and at age 23, Nang-man (Kim) must 
enroll for his required military service. However, 
with a father (Oh) who lost his sanity after being 
tortured as a photojournalist and a mother who 
has left for the U.S., he is exempted from normal 
service in order to care for his family. Instead of 
the all-intensive two years of service endured by 
most young Korean men, he is given a six-month 
enlistment and permitted to return home at 6pm 
everyday. As a solder “less than” the rest of his 
cohort, Nang-man is forced to do the most tedious 
chores and also suffers the ridicule of his fellow 
soldiers and senior officers. He daily dreams of 
escaping to the U.S. to live with his mother. As 

his military experience becomes more painful and 
abusive, he begins to wonder if he’ll even make it 
through six months. 


K.T. Kwak is one of Korea’s most established 
directors. Since his feature debut in 1997, a number 
of his films have surpassed 1 million admissions, 
including Love (2005), Typhoon (2007) and the 
co-directed Eye for an Eye (2008). With the port city 
of Busan as its backdrop, his movie Friend (2001) 
set a new box office standard in Korea with over 8 
million admissions. 


The Grand Heist 
Hpetot Sa] Ate pact 

BA-RAM-KWA HAM-KKE SA-RA-JI-DA 
2012 | TBD | HD | HISTORICAL ACTION/COMEDY 
DIRECTOR KIM Ju-ho 

CAST CHA Tae-hyun, OH Ji-ho, MIN Hyo-rin 
DOMESTIC RELEASE Second Half 2012 
CONTACT 

FINECUT 

Tel +82.2.569.8777 

Fax +82.2.569.9466 
cineinfo@finecut.co.kr 

www.finecut.co.kr 


POV ETVTE DUE DUE EE TEED TECTED TEEPE CTE 
In a re-imagined Korea of 250 years ago, citizens 
struggle under the tyranny of Vice Premier Cho, who 
has taken control of the country. With unquestioned 
political and economic supremacy, he possesses 
one of the most important and valuable commodities 
of the time: ice. Lee, a brilliant young man whose 
father was eliminated by Cho, is unable to bear 
such oppression. He assembles a group of rebels 
with expertise in a variety of fields: tactical strategy, 
artillery, explosives, naval combat, disguise and etc. 
Together they plot to announce the end of Cho’s 
reign by stealing his entire store of ice, which he is 
planning to use for a lavish birthday. 


Kim Ju-ho previously directed a number of short 
films that have screened at festivals such as Korea’s 
Busan International Film Festival and Spain’s 
Valladolid International Film Festival, including 
Friendship (2000) and Inspector Ban (2001). He also 
assisted with screen adaptation of the 2009 smash 
hit Secret Reunion. The Grand Heist is his first 
feature. 


The Scent 

Zt7 [ef GAN-GI-NAM 

2011 | 117MIN | 35MM | COMEDY/THRILLER 
DIRECTOR KIM Hyeong-jun 

CAST PARK Hee-soon, PARK Si-yeon, JU Sang-wook 
DOMESTIC RELEASE April 11, 2012 
CONTACT 

showbox/Mediaplex, Inc. 

Tel +82.2.3218.5636 

Fax +82.2.3444 6688 

sales@showbox.co.kr 
www.showbox.co.kr/english 


DOVE DUE DUET TEED TEED TEED TEEOT ECDC EEE 
seon-woo (Park Hee-soon) is a private investigator 
who has a very peculiar talent -- a heightened, 
almost supernatural sense of smell. With this 
talent, he has specialized in adultery cases, where 
perfumes, colognes and other scents often lead 
him to the truth. While investigating an affair, a 
mysterious woman named Soo-jin (Park Si-yeon) 
turns up dead, the police suspect Seon-woo of 
murder. As he attempts to investigate the killing in 
order to vindicate himself, more and more evidence 
surfaces linking him to the crime. Seon-woo must 
now use his strange skills to find out exactly who is 
framing him and why. 


Kim Hyeong-jun made his feature debut in 2009 
with the crime thriller No Mercy, which grabbed 
over a million admissions at the domestic box office. 
Previous to his debut, he worked as an assistant on 
the GONG Jung-sik films Daddy-Long-Legs (2004) 
and Detective ODD (2005). The Scent is his second 
feature. 


Two Weddings and a Funeral 
Fe tHO| 2ASAlat St HO] Zeya 

DU BEON-UI GYEOL-HON-SIK-GWA HAN BEON-UI JANG-NYE-SIK 
2012 | 108MIN | DCP | DRAMA/ROMANCE 


DIRECTOR KIMJHO Gwang-soo 

CAST KIM Dong-hun, RYU Hyeon-kyeong, JEONG Ae-yeon 
DOMESTIC RELEASE June 2012 

CONTACT 

M-Line Distribution 

Tel +82.2.796.2426 

Fax +82.2.796.2429 

sales@mline-distribution.com 

www.mline-distribution.com 


PUVEEDTU EDT EEDT EE OTEEET EEO DT ECCT EEE EEE 
Min-soo (Kim), a gay man, and Hyo-jin (Ryu), a 
lesbian, both decided to get married. Not to their 
respective partners... but to each other. Their 
devious plan works perfectly. While secretly living 
with their partners, who move in next door, they 
appear to the outside world as a “normal” couple. 
They enjoy all the benefits afforded to heterosexual 
couples and also are able to ward off the curiosity 
of parents and any others who might disapprove 
of their lifestyle. However, Min-soo’s intrusive and 
incredulous parents begin to get a bit too involved 
with his life, threatening his scheme. 


Kimjho Gwang-soo has been working in the Korean 
film industry since the turn of the millenium, with 
production credits in films such as Jung Jiwoo’s 
Happy End (1999), Park Chan-wook’s Jealousy is My 
Middle Name (2001) and 2009’s Bandohbi. With a 
long history of short films behind him, including Boy 
Meets Boy (2008) and Just Friends? (2009), Two 
Weddings and a Funeral is his first feature.® 
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Home Sweet Home 
= AS|E = HOM SEU-WUI-TEU HOM 
2011 | 95 MIN | DIGITAL 2K | DRAMA 
DIRECTOR MOON Si-hyun 

CAST KIM Yeong-hoon, YU Ae-kyeong 
DOMESTIC RELEASE March 15, 2012 
FESTIVALS & AWARDS 

2011 Busan International Film Festival 

2011 Gwangju International Film Festival 
2011 Hong Kong Asian Film Festival 
CONTACT 

Image Factory 

Tel +82.10.5879.4225 


PUVEDTE OTE OU EE OT EEO U EEO EEDT EDT EPEC EEE EEE 
Tae-su (Kim), a promising young executive and 
happily married family man, loses everything 
overnight when he underwrites a friend's debt, 
which he soon defaults on. His wife cannot bear 
the thought of selling their posh flat and proposes 
divorcing on paper in order to keep the predatory 
creditors away. Tae-su agrees and then attempts 
to lay low in small, dank guest house. There, a 
precocious teenager girl, Se-ra (Yu), takes an 
interest in him, but it's not before long her father 
intervenes. As these events intertwine, tragic 
consequences soon appear inevitable. 


Home Sweet Home is Moon Si-hyeon’s first feature 
film. She began as a protege of acclaimed director 
KIM Ki-duk, assisting with both 7ime (2006) and 
Breath (2007). Her debut has received considerable 
attention internationally, appearing at film festivals in 
Busan, Gwangju and Hong Kong. 
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Love Fiction 
2442144 LEO-BEU-PIK-SYEON 
2011 | 121MIN | HD | ROMANTIC COMEDY 
DIRECTOR JEON Kye-soo 

CAST HA Jung-woo, KONG Hyo-jin 
DOMESTIC RELEASE Feb. 29, 2012 
CONTACT 

FINECUT 

Tel +82.2.569.8777 

Fax +82.2.569.9466 
cineinfo@finecut.co.kr 
www.finecut.co.kr 


CPVEPDTEEETEEOT EDT EET TEEETEEEEEEEEEEEEEEe 
Joo-wol (Ha) is a novelist suffering writer’s block 
and he has not been able to write anything for the 
past couple of years. A hopeless romantic, he looks 
to find artistic inspiration in every woman he meets, 
but ends up only with despair and heartache. One 
day, his publisher asks him to come along to a book 
fair in Germany for a change of pace. There he 
meets Hee-jin (Kong), a film distributor who is there 
to survey the European film market at an event in 
Berlin. Unsurprisingly, he falls in love again, and 
after returning to Seoul, he manages to convince 
her out on a date. As their relationship progresses, 
Joo-wol writes a bestselling detective novel with a 
main character loosely based on Hee-jin. However, 
with this new popularity he begins to discover more 
than he would like to know about his girlfriend’s 
complicated history with men. 


With a background in stage and dance, Jeon Kye- 
soo’s feature debut as director was the 2006 
musical comedy Midnight Ballad for Ghost Theatre. 
He followed with a contribution to the 2008 omnibus 
If You Were Me 4 and the feature Lost and Found 
(2010). Love Fiction is his third feature film. 


Mirage 

Wel 7K 2 MIL-WOL-DO KA-NEUN KIL 
2011 | 83 MIN | DIGITAL | DRAMA/MYSTERY/FANTASY 
DIRECTOR YANG Jeong-ho 

CAST MOON Jeong-woong, SHIN Jae-seung, KIM Tae-yoon 
DOMESTIC RELEASE March 8, 2012 

CONTACT 

CJ Entertainment 

Tel +82.2.371.6272/6276 

Fax +82.2.371.6340 
heejeon@cj.net/joung_gon@cj.net 
www.cjent.co.kr/eng 


PUVUTDTE DUE TT EEUU EEO T ECCT ECDC ECCT EEE EE EEE EEE EEE Ed 
En route to his hometown of Incheon to a receive 

an award for his book about Mil-wol Island, where 
people have been known to vanish, author Dong-jo 
(Moon) accidentally loses his bag. Needing to borrow 
money, he reconnects with some old classmates 
including his former sweetheart, Yoo-jin. Dong-jo 

is all smiles during his reunion until Ki-jung (Shin) 
appears, and upon seeing him, painful memories 
flood Dong-jo’s mind. Not only was Ki-jung the cause 
of Dong-jo’s greatest childhood trauma, but he is 
also the biggest inspiration behind his new novel. 
Fate has apparently decided that now is the time for 
Dong-jo to fully confront his dark past. 


Yang Jeong-ho previously directed the short films 
The Desert Inside of Water (2005) and Blood is 
Thicker Than Water (2005). He also assisted with 
the 2007 feature Hellcats, directed by KWON Chin-il. 
Mirage, his first feature, will screen at this year’s Los 
Angeles Asian Pacific Film Festival. 


Miss Conspirator 


O|AGO MI-SSEU GO 
2012 | 120MIN | 35MM | ACTION/COMEDY 


DIRECTOR PARK Chul-kwan 

CAST KO Hyun-jung, YOO Hae-jin, SEONG Dong-il 
DOMESTIC RELEASE June 2012 

CONTACT 

Yers Entertainment 

Tel +82.70.7096.8972 

Fax +82.2.516.1573 

teferet@niners.co.kr 


PUVEDVTE DUE DT EEUU EDT EEC TEED EET EEE EEE EEE 
Chun Su-ro (Ko) has had an anxiety disorder ever 
since the death of her parents while she was 
attending university. Since that time, Su-ro has relied 
on her roommate for support and stability, but she 

is about to move to Japan for study. As Su-ro is 
sending off her only friend, the drug kingpin Yellow 
Rose (disguised as a nun) persuades her to deliver 

a birthday cake secretly packed with drugs to an 
associate in the Paradise Hotel. However, when an 
undercover cop who has been tracking the cake tries 
to break up the deal, both Su-ro and Yellow Rose go 
on the run. Newly independent, Su-ro is forced to 
deal with her anxiety while trying to dodge police, 
conmen and druglords, not knowing who to trust. 


Park Chul-kwan honed his directorial skills while 
working with some of Korea’s finest directors, 
including taking assistant director duties for CHUNG 
Ji-young’s Naked Being (1998) JANG Jin’s The Spy 
(1999). He made his feature debut in 2001 with Ay, 
Dharma! Miss Conspirator is his second feature. 


Mother 

O{CHL] EO-MEO-NI 

2011 | 101MIN | HD | DOCUMENTARY 

DIRECTOR TAE Jun-sik 

CAST LEE So-seon 

DOMESTIC RELEASE April 5, 2012 

FESTIVALS & AWARDS 

2011 DMZ Korean International Documentary Festival 
CONTACT 

Indiestory 

Tel +82.2.722.6051 

Fax +82.2.722.6055 

indiestory@indiestory.com 

www.indiestory.com 

PUVEA DUE DTEEDU ECCT EDU EEO TEEOT EDT CT EEOC EET EEE EEE 
On narrow streets of Seoul’s Changsin-dong, people 
are getting by. One of them is a grandmother. Her 
name is LEE So-seon, meaning ‘a little angel from 
the sky.’ In 1970, at the age of 22, her son JEON 
Tae-il famously martyred himself by self-immolation, 
drawing international attention to Korea’s horrendous 
labor conditions during that time. Since then, Lee 
has carried on her son’s cause. She was a mother 
for everyone who dreamed of a humane world. 

This film follows her final two years on this earth. It 
also follows two young actors trying to portray the 
struggles of Lee and her son in the play Bye, Mom. 
What would Lee So-seon mean to them? What did 
Jeon Tae-il and the suffering people in this world 
mean to Lee So-seon? 


since his feature debut, Days of Human (2000), 
director TAE Jun-sik has trained his documentarian 
eye to follow South Korea’s labor movement through 
nearly a dozen films, both feature-length and short 
format. Lee’s son Jeon Tae-il was also the subject of 
PARK Kwang-su’s 1995 film A Single Spark. 


Over My Dead Body 


A|H|7} SOFSACH SI-CHE-GA DOL-A-WAT-DA 
2012 | 110MIN | 35MM | CRIME/DRAMA 
DIRECTOR WOO Seon-ho 

CAST LEE Beom-soo, RYOO Seung-beom, KIM Ok-bin 
DOMESTIC RELEASE March 29, 2012 

CONTACT 

CJ Entertainment 

Tel +82.2.371.6272/6276 

Fax +82.2.371.6340 
heejeon@cj.net/joung_gon@cj.net 
www.cjent.co.kr/eng 


PUVUETDT TEED T EEE OT ETE eee 
Hyeon-cheol (Lee) is a bio-tech researcher 
working on a revolutionary technology for an 
important semiconductor chip. Dong-hwa (Kim) 

is the meddlesome pink-haired daughter of his 
senior colleague. Jin-woo (Ryoo) is a man who is 
attempting to commit insurance fraud by faking his 
own suicide. A group of criminals hatch a plot to 
Steal Hyeon-cheol’s invention, and when Jin-woo 
discovers that their plan involves the use of human 
corpses, he sees an opportunity to carry out his 
scam. But when the heist goes awry, the lives of 
three characters become amusingly entangled, for 
better or for worse. 


Woo Seon-ho won an award for his comedic short 
film My Really Big Mike (2005) at Korea’s 4th Annual 
Mise-en-scene Short Film Festival. A black comedy 
that he also wrote the screenplay for, Over My Dead 
Body is his feature debut. 
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NEW FILMS 


Pieta 

TOE; PI-E-TA 

2012 | TBD | HD | DRAMA 
DIRECTOR KIM Ki-duk 

CAST LEE Jeung-jin, CHO Min-soo 
DOMESTIC RELEASE Second Half 2012 
CONTACT 

FINECUT 

Tel +82.2.569.8777 

Fax +82.2.569.9466 
cineinfo@finecut.co.kr 
www.finecut.co.kr 


PUVEDUE DUE DUT DTEEDU EE DT EDT EEE TECTED E EEE EEE EEE 
A solitary and brutal man (Lee) who grew up as an 
orphan now works for a cruel loan shark. Without 
any family or loved ones to worry about or care 
for, he has no fear or hesitation when it comes to 
carrying out the more violent and depraved duties 
of his job. But one day, a mysterious woman (Cho) 
shows up in his life, claiming to be his mother. At 
first, he doesn't believe her, having no memories 
of a mother. But as his attachment to her grows, 
he discovers the gruesome and sad secret that 
motivated her to seek him out. 


Needing no introduction, Kim Ki-duk is one of the 
world’s most admired Korean filmmakers. From 

his debut, Crocodile (1996), through titles such as 
Bad Guy (2001) and 3-/ron (2004), he has shown a 
fondness for socially marginal characters with often 
violent or morbid professions. In 2011 he returned 
to the film world after a brief hiatus with Arirang 
(2011), adding Cannes’ Prix Un Certain Regard to his 
bevy of other festival awards. 
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Rain & Rain 

HI Soh 

Bi-cheo—reom Eum—ak—cheo-reom 
2010 | 97 MIN | DCP | DRAMA 


Director KIM Nam-kyoung 

Cast IM Chang-jeong, YU In-yeong 
DOMESTIC RELEASE April 26, 2012 
CONTACT 

E Star Entertainment 

Tel +82.2.3665.7067 

Fax +82.2.3665./066 
cineinfo@finecut.co.kr 
www.2star.co.kr 


CVPETDUT DTT ETT D TEED E DT EEEEEEEEEEEEEEEEEEEEee 
“Please, remember... this song is for you and you 
only...” Ji-eun (Yu) is a member of one of Korea’s 
most popular girl groups, N Girls. One day, she 

falls for Soo-hyeon (Im) while he and his unknown 
band, Rain & Rain, sing “A Covered Road” as the 

N Girls’ opening act. Despite the protestations of 
Ji-eun’s mother, they begin a relationship together. 
When Soo-hyeon’s band finally lands a major record 
contract, he proposes to Ji-eun with a song, “Like 
Rain, Like Music.” However, heartbreak is right 
around the corner for this star-crossed couple. 


Director Kim Nam-kyoung has an extensive 
background in both entertainment television 
production and music video direction. He is 
particularly involved with the music community. Rain 
& Rain is first feature film. 


Red Maria 

e{|=O-2|0+ RE-DEU MA-RI-A 

2011 | 96 MIN | HD | DOCUMENTARY 
DIRECTOR KYUNG Soon 

DOMESTIC RELEASE April 26, 2012 
FESTIVALS & AWARDS 

2011 DMZ Korean International Documentary Festival 
2010 International Women’s Film Festival in Seoul 
CONTACT 

Red Snowman 

Tel +82.2.338.4131 

Fax +82.2.338.4132 
heejeon@cj.net/joung_gon@cj.net 
www.redmaria.tistory.com 


PUVUTDUEU DUTT DU EEUU EET T ECCT EET T EDT T EEE EE EEE EEE EEE EE 
In Korea, Japan and the Philippines, there are many 
women with diverse jobs, careers and herstories. 
Among them, this film focuses on those who are 
called housewives, sex workers, dispatched workers, 
migrant workers, comfort women, homeless and 

so on. These diverse women have never met one 
another, and their lives look quite different from each 
other. However, they are connected across national 
borders by the one thing they do have in common: 
the intersection between their labor and their bodies. 
How can such different forms of labor be linked to 
the women's bodies in such a similar way? As we 
search for answers to this question, we are forced to 
confront another hypothesis: ‘the meaning of labor,’ 
as an ideology, is reproduced through society. 


Kyung Soon is one of contemporary Korea’s 

most prolific and socially observant documentary 
filmmakers. Through films such as Mindullae (1999), 
Patriot Games (2001), Shocking Family (2006) and 
Jam Docu GANGJUNG (2011) she has confronted 
issues ranging from family politics and poverty to 
patriotism and militarization. 


Spring, Snow 
=, = BOM, NUN 
2012 | 109MIN | DCP | DRAMA 


DIRECTOR KIM Tae-gyun 

CAST YUN Seok-hwa, IM Ji-kyu, LEE Kyeong-yeong 
DOMESTIC RELEASE April 26, 2012 

CONTACT 

NEW 

Tel +82.2.3490.9300 

Fax +82.2.3490.9301 

pkO220@domeo.co.kr 


PUUUTDUEU DUE DU EET EEDTEEQT EDT CEE 
A devoted wife and mother, Soon-ok suddenly learns 
that she has a terminal illness and is given less 

than a year to live. She pauses to think about the 
family she will leave behind: a completely helpless 
husband, a kind son who cares about nothing except 
his mother, and a daughter too busy to attend to 
anything but her own affairs. Soon-ok begins to 
prepare a gift for her family -- the opportunity 

to bring them together for a final farewell. Once 
fractured and separated, the family comes to learn 
that death does not have to be the antithesis of life, 
but can be its affirmation and awakening. 


Director Kim Tae-gyun apprenticed under established 
Korean director K.T. KWAK, working on his films 3PM 
Paradise Bath House (1997) and Detective K (1998). 
In 2010, he directed the short film Confession. 
Spring, Snow is his first feature film. 


Sympathy for Us 
EHO{L-A] O|2tcH TAE-EO-NA-SEO MI-AN-HAE 
2011 | 82 MIN | DIGITAL | COMEDY/DRAMA 
DIRECTOR CHOI Young-seok 

CAST IM Jun-sik, IM Chae-seon, KIM Sang-ho 
DOMESTIC RELEASE March 8, 2012 
FESTIVALS & AWARDS 

2011 Puchon International Fantastic Film Festival 
CONTACT 

CJ Entertainment 

Tel +82.2.371.6272/6276 

Fax +82.2.371.6340 
heejeon@cj.net/joung_gon@cj.net 
www.cjent.co.kr/eng 


DUVUU TEU DTEU DUE U TUE DUET OTEEOTEEOT EE CT EEO TEED DEERE EEE 
Joo-an (Im Jun-sik) works as an escort driver for 
call girls at a karaoke bar, including Mo-ran and 
se-ryoo. Yo-da (lm Chae-seon) can’t seem to get 

a date because of the huge birthmark on his face. 
Deok-jeong (Kim) is a wannabe rocker who worships 
Kurt Cobain. They are a handful of ordinary twenty- 
something urbanites with no particular plan for the 
future, living one day at a time. In order to raise 
money for Yo-da to have his birthmark removed, the 
three friends organize a charity concert at a small 
restaurant, which unsurprisingly fails miserably. 
Dejected, Yo-da decides to become a fisherman and 
heads to the port town of Gunsan. Accompanied by 
his friends for a send-off that none of them will ever 
forget, their trip winds up including a random act of 
heroism that serves as the grand conclusion to their 
lives as reckless youths. 


Choi Young-seok previously directed the short films 
The Firefly Blues (2006) and Let the Wind Blow 
(2009). Sympathy for Us, which screened at the 
2011 Puchon International Fantastic Film Festival, is 
his feature debut. 


The Beat Goes On 
2218 CHEONG-CHUN GEU-RU-BEU 
2010 | 96MIN | HD | DRAMA 

DIRECTOR BYUN Sung-hyun 

CAST BONG Tae-kyu, LEE Yeong-hun, KWAK Ji-min 
DOMESTIC RELEASE March 15, 2012 
CONTACT 

M-Line Distribution 

Tel +82.2.796.2426 

Fax +82.2.796.2429 
sales@mline-distribution.com 
www.mline-distribution.com 


PUVEDUT DUE DU EE TT EDT EET EDT ETT 
‘Rampages’ is an underground hip-hop group 
famous for its aggressive lyrics and wild rapping. 
Their de facto leader, Chang-dae (Bong) writes all 

of the songs, teaching young group member Min- 
soo (Lee) everything he knows about music. Min-soo 
has fallen in love with group’s female vocalist, Ah-ra 
(Kwak). Together, they happily pursue young dreams 
of love and happiness. Flash forward three years. 
Those dreams have quickly dissolved. Min-soo has 
left the group to join a major record label, becoming 
a popular rapper. All but forgotten, the frustrated and 
resentful Chang-dae repeatedly accuses Min-soo 

of stealing his material. However, one day Min-soo 
contacts Chang-dae with shocking news -- Ah-ra is 
claiming she has a sex tape of herself with Min-soo 
and is threatening to release it. These former friends 
must now decide how far they will let jealousy and 
fame drag them down. 


Byun Sung-hyun previously directed the short films 
Real (2005) and Moviestar (2006). The Beat Goes On 
is his first feature. 
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KOFIC opens 
the Korean Film 


Business Center 
in Beijing 


KOFIC has opened the “Korean Film Business Center” in Beijing, China, a 
central location from which to support co-production and other collaboration 
with the Chinese film industry. The Center will support industry personnel 
working on co-produced projects by providing office space and other 
amenities. It will also assist film projects in the development stage through 
mentoring programs, script translation, networking with local film experts 
and arranging business meetings. 

The Center is currently offering two support programs, a flexible-length 
short-term program and a longer-term three month residency. For the latter, 
every three months up to six films will be selected to participate. In April, 
five projects began their residencies: the action/comedy film Goldfinger 
from Andy YOON (Blind), the fantasy project Glasses from OH Eun-sil (7he 
Duelist), KIM Wan-sik’s (GP506) romantic comedy Yoku Love, IM Geon- 
jung’s romantic comedy Love and Lingerie and the family adventure film 
Lost Boy from NOH Ju-hyeong. (All titles listed are working titles only). 








KOFIC and Korean companies 


at Hong Kong Filmart 





From March 19-22, KOFIC participated in this year’s HK Filmart, an 
industry event and project market held in concert with the 36th Hong Kong 
International Film Festival (HKIFF). While many Korean sales companies 
Staffed independent booths, Yers Entertainemnt and Mirovision were active 
at KOFIC’s Korea booth along with a variety of production companies, 
including Film Factory Nu:n, Inc. and P.A.M. Korea Media, as well as 
technical services companies such as Studio SH, Moneff and Studioraon, 
Inc. 

During Filmart, the 10th Hong Kong Asian Film Financing Forum (HAF) 
hosted three Korean projects from a record total of 32. The Korean 
selections were JEON Soo-il’s Another Country, KIM Baek-jun’s Monsters 
and LEE Hae-jun’s My Dictator. 

Running March 21 to April 5, HKIFF also featured five films from Korea: 
KIM Joong-hyeon’s Choked, KIM Kyung-mook’s Stateless Things, PARK 
Ki-yong’s Moving, JEON Kyu-hwan’s From Seoul to Varanasi and HONG 
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sang-soo’s /he Day He Arrives. Director KIM Tae-yong (Late Autumn) 
also contributed to the HKIFF omnibus title Beautiful 2012. 


KOFIC announces fund to support dubbing 


YM CCE TITEL cs 





KOFIC has announced a new funding opportunity for the dubbing 

of Korean feature animations. The KOFIC Prints & Advertising (P&A) 
Fund For Animation (Dubbing) is designed to expand opportunities for 
Korean films to screen abroad by providing additional support for the 
international sale of Korean animations, ultimately aiming to increase 
the theatrical release of Korean animations in foreign markets. 

Any Korean animation scheduled to be released in a foreign market 
during 2012 is eligible for support. The fund will cover up to 70% of 
dubbing-related expenses for selected projects, with a cap of KRW 
35,000,000 per film. The application period ends May 31, 2012. 


KOFIC at the 2012 Beijing Film Market; 


CM CCTM H aceite Maem eLelITLiLe] 
TEE ed OL 





From April 24-26, KOFIC operated the Korean Film Center (G2 Eu 

iL>) at this year’s Beijing Film Market along with 13 different 
Korean companies promoting their products and services. The Center 
hosted major Korean production and sales companies such as CJ 
Entertainment and Showbox as well as visual effects (VFX), special 
effects, sound design and other technology service firms. In support of 
these companies, KOFIC also helped schedule business meetings and 
provided Chinese translation services. 

Five Korean films were also invited to the Beijing International Film 
Festival this year, screening from April 23-28. These were HONG 
sang-soo’s [he Day He Arrives, SONG Il-gon’s A/ways, KANG Hyoung- 
chul’s Sunny, SOHN Young-sung’s /he Client, and RYOO Sang-soo’s 
documentary Sumbi: The World’s Most Beautiful Breath in the Sea. ® 
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KOFIC supports Oscar submission The Front Lin... | — 
In support of the South Korean entry <The Front Line> to be nomi 


nated to the 84th Academy Awards’ Best Foreign Language F 
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Get 25% cash rebate on production costs by applying to 
KOFIC'’s Foreign Audio-visual Works Location Incentive! 





Any project spending more than KRW 1 billion (USD 900,000) is eligible to apply. 
A perfect place for a film location where tradition and modern cross over. 


For more information www.koreanfilm.or.kr 
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Korean Film Council (KOFIC) | 118, Hongneung-ro, Dongdaemun-gu,Seoul, Korea (130-010) 


Ms. Hawon KIM Mr. Young-gu KIM U8 


Regional Manager | America & Oceania Regional Manager | China Regional Manager | Japan & Europe | KOFIC) 
hawon@kofic.or.kr | +82 2 958 7594 briskyg@kofic.or.kr | +82 2 958 7599 choi@kofic.or.kr | +82 2 958 7583 Korean Film Council 








